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B E D B/NR O F DI (—)

— Y a¥7eaviy FEehlheLT—r0o

19124Fic 2 Y A X VA « #—% » b (Constance Garnett, 1862—1946) 23
FA b= 7 A%~ (Fyodor Dostoevsky, 1821—81) @ [H 5 —~ ' > D]
(The Brothers Kavamazov) #FR L CEEOHFER I KkZv gy 7 %
21, SHIINBET7 5 Vv AD~< L - T —A b (Marcel Proust, 1871
~1922) 1% Thbh ek KD T (A La Recherche du Temps Perdu) o
ENEONOFEMD_ERH L, 7TALF Y FAY 24 AX2 2 1 A (James
Joyce, 1882—1941) i3 TR LB DR DL X ALIMEER ] LH3h
7o TEE HOEMBROHERL (A Portrait of the Artist as a Young Man) %
191448 X D BHE LR, 16155FIEETIE Fr > —+ ) F % — F v v (Dorothy
Richardson, 1822—1957) 3 74— A+ LR L X 5120 & D DAMO R L
DEjEZ %l L TALEDThERL X 5 L RA TRALER] (Pilgrimage) |

THERONDE—% TR BRI (Pointed Roofs) % 331 1.

22 < LCIIBED BISEDRICH LIS B O/, b bEALE N
BEELI. T~ b, DatR, VFvr—FY VOERNROSSTTCREEIR
EDRSFTTERRTEH- Ty HHREHRLTHEGBEDIER TH-2 L,
TOWREBR LA - TERWER TR 5 70dd, HEfeskEosmicilE, s
WRNOHER T, NWREHELEHON WAL OFE 5 28Dk, 5
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®¢ﬁﬂmkﬁﬁﬁﬁﬁﬂ&b,%h@%bb&&ﬁ%Dﬁ%f%#htaﬁ
%k%@@&ot-%Lfﬁ&mﬂiﬁoﬂﬁmﬁﬁwﬁébfﬁ<ﬁ%&%
EThHENWIHERE ST

WFROER b EREE L CoflE T inbbRE & RAE DRI~ DERRIKAT
EHbAREFETEPR TS, M SN E AT b ORI LD < b
5&b5&$K5kﬁéhf%%,EE%%%?élkmiof,ﬁ%®ﬁﬁ
K,Q%h%®ﬁ%kiﬁ%é%ﬁ&%5kbh-%Lf&%@¢%%@%m
r3ofho/h3il (the stream of consciousness novel) & % Wi TAHRY
s /g (the novel of the internal monologue) &IN5 X HICILD-

Lo AT, oo [BiEoil(the stream of consciousness) &\~5 HEE
oM BERES D THL. THENYY — o x4 »AX (Henry James,
1843—1916) DR THEEZEIA YV T &5+ V= 4 » A (William James, 1842—
1910) 7318904 I MK Uic PO GRI(The Principles of Psychology) @
hrTEHOMEY

Consciousness, then, does not appear to itself chopped up in bits.
Such words as ‘chain’ or ‘train’ do not describe it fitly as it presents
itself in the first instance. It is nothing joined, it flows. A ‘river’
or a ‘stream’ are the metaphors by which it is most naturally des-
cribed. In talking of it, let us call it the stream of thought, of cons-
ciousness, ov of subjective lifé.

%ﬁm%%%mﬂ&hfﬁbhékefukm.@%&ﬁﬂ?M&#ws
?ﬁm:h%@u%hbii@%%fﬁﬂk%b%bbfmbﬁb-%hm
waebhdboTize. T &n Mhl NELERCIEEVED

oooooooooooooooooooooooo
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FRELIECOHPLETHS. o THMOWA] &5 S8 5 (ER
CRWTRHOBRIDITA L - v 7 L7 (May Sinclair 1865-1947) 31918
I T==4 R 1] (The Egoist) &\~ 5 Mkt Fe—=F Vv TR, B
BI DLEARXI Y7 A« ~vx—~Y v (Miriam Henderson) #3F L C,

The moments of Miriam’s consciousness pass one by one, or ove-
rlapping; moments tense with vibration, moments drawn not fine,
almost to snapping-point . .. There is no drama, no situation, not set
scene. Nothing happens. It is just life going on and on. It is Mi-
riam’s stream of consciousness going on and orf.

S V7 A DERRDBREREII RS DRANRIEIL D bl b T 8T <.
THIXEZHBOED Db, ML DOTONWE T v v Y LUN% 5 el
MBI CH 5. £ 3B S & I8, v —vbioi. [HLES L.
RATHNDDTEAELDLDOTH 3. TR FH SR 39 7 4
DEHDWNTH 5.

&@&t@ﬁﬁ%f&é.tLﬂmyyﬁv7ﬁ%5I5K%%%ﬁg?é®
K,:@ﬁ&%ﬁﬁ#ﬂﬁﬁ%ﬂﬁﬁbt@@U%%~FYV@%D,itf
MTAPTHD P2 A ATHDH, U¥OFHEENS b DIFERICE(SS &
DTIe<, THHDWI] OFERTRCESDOX ) SFATHB EEL 5O
BB WTHEA 5. bhbhizr—L v« 2 & -- v (Laurence Sterne, 1713
—6B) VY — e T =T v (Henry Fielding, 1707—54), H# A=/ »
Y 7 v — F” v (Samuel Richardson, 1689—1761) D — /AR DR
RV =z—v et —AF 1 v (Jane Austen, 1775—1817), Y a—y .=y + .

b (George Eliot, 1819—80), » L5 s & (George Meredith, 1828—1909),



RftEELE B OFERE (—) (G
$a= - 2+ 7 — (Samuel Butler, 1835--1902) 7z EOERPITH T H W
ST FHEO—WRE 5 ) T EHES.

Ftom V7B, YAr—%7 (Ivan Sergeyvich Turgenev, 1818
—83) A% TE(The Smoke) T DL DIEMT T B X 7B ¥ | (the living
truth of the human race)¥ iz 5 & L7=L, ¥ =—+ 7 (Anton Pavlovich
Chekhov, 1860—1904) (Zn Ly 77 ay b7V F 74 VEMEL TS~
g3y F 4 —OEME T LS Ry F =Y a VEERDHFIICE D AR
X, Fabxz72xF—2 FFEELEHNCrime and Punishment) [\ TE
A5 A =27 (Raskolnikoff) MNEEBEOTEY HET DRFO M O KL
PHCBELT ME&ofthl &5 SEHIVE TR BT T TRELRCEW
FEERALTHLE. L, 0b0 [EHRothl OfFfkich & O T
o ORI GARES D, L5 O S ONFICILEE D FAME LR
DTEH D, EHAOLDRERY UnCHECRT D &5 bDTH T, ©
LB TRy PAAL =Y =~ RNICELLDOTHS. & ZAHADBFA
ri7x#~®%ﬁmm,5%:»::7@%%&bhbhmﬁz,ﬁ®b®
HiciD C LR BETHDRFERY THS. o T TIIEFELIL,
ERTEL TN BDTH T, it [E#Eoih) £Db D TR

55y ATEE F 7 —A+F 2 Py & v (Edouard Dujardin, 1861-—1949)
2% TPR93E ] (de monologue interieur) &5 SEEmAEL, Thid
L LA NEOBME, TiabbEERICh 5 & bIS BFAET 5B ORY L ER
L,@%Ky;4Aﬁ-9a4xm%§%5kt&%%6héfﬁﬁﬁmﬂ%
#- 0 3 (Les Lauriers Sont Coupés) #1881 L, 0 1o I KB
‘B P LTEARDTECRER, OOWBT AR TR E LI

Lr BT, i ko ThEEIC ST [Ei#oh] OFHEICS» &bl
H e NBERD T D137 A ¥y 7 A (Jacob Isaacs) 7% T ARSI & £R
%1 (An Assessment of Twentieth-Century Literature) OHITC,
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¥ a -~ - 5 —7(George Moore, 1852-—1933) i /NGRS S LAl g
@#f%%&?h@,%h@~o®ﬁﬁ%ﬁ&%-bhbh®&&fbé%
ROMSWERE, EMELCERT20MNSChHS | L5588 LA, -

LLID MhhbhOfEATH BHEROL&ME B4 FEE 4 CHERS
AL EWSERICHLTUL, P Ld2E0r 5 BN RE IS Th A
o ek, TIEHE] LI3ES W5 2k, (54 L3AEEkT5 00,
T TRRIE R O7enicidl TABL 35< 2R TW 200 E s 5 BRE©
BB o FLGERICDIL, ChLOMEEERCHEL, =1/l aio
ZA Ny BEEL EMFCH LGPEEEOVH LD Th D, & ookt s
5%%%&if%mtﬁ,%hm#bméﬂkﬁﬁkmﬁﬁ55%®aﬁ%
LTDOZETHSH, U2, BRMHTE, 12, CoTokiilbcs
ABTENHREL 5T, LD, ZOEMEBROBE %, —
FHH N O KFE DT & 7 T 5.

:5Lt%tkﬁ&%Lh@kk%%%@~kmﬁﬁmﬁqTi5%(%
@Eﬁ%%b&ﬂf%t,9aﬁ7-:yayFﬁb5.:@Au,fmg
AR B WTERBRIIER EE 2 SR T, BT, £&LT
KRPFHRE UCHERMEL LOBERTH D LR MbRT X e, 52
DIEMIFRICBLRAL X 51, OB, 2050 0EEI0L, LA
FOF I FED LCh 5.

&foTM5I5K9a€7-3V§VFT%%.%CTC@%T@&KOM
1%%@@1@:5&%5@@&%ﬂ,%@%Kﬁﬁ%&bf:ik(ﬁb,

%ﬁb,Fmv~-U%v~F7v%LfF¢%Q%<®K%@@%émﬁﬂ
?N%ﬁ&%%ﬁbt@m%%%f&ot.%L:hﬁ¢%f&6&?hd4

(...it was he after all who had achieved the first completly satisfying
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4
way of writing a novel. If this were a novel.) ¢EBH LD~V Y —

S ARITOWTETELTCHRILWERS.

NV Y — s S A BADT I =y 7 DELDFRBIMEIAENE LT, K
LEB—ELTH L Thb. Uxf AXAZThE [A =Y —DRE]
(the revelation of the story) LIFATWS. TTabhd IO E D DEBRTR
I, EERBAOAYOBETALERLTYF 2=~V a VRORKEERE
FHENE T ETHD. %5\ 5 EKT, vt v - =5 (Leon EdeDn TR
RO TER/NERSE ] (The Modern Psychological NoveD) DHfTHEH L Hicy=1
AR TEROTR ORI bOREY S SR L] EBLE 5. 2D
B = 4 A RXREHRO VASEROWECEOEIRE, NRICEHRIETT,
sEEEpnEREi X RFBBS b L. fHobo & P EEFN IRy 21T
% TNEOEMD (The Art of Fiction) CRBWCHITESDT 7=y 7 &,
FRTOEF B NERENE DREFROFFELEFELFEZ TS Z & x i
T B. F O THIE DB, B ERTREAEOBEANLHIRTS
% | (A novel is in its broadest definition a personal impression of
Hfe) LibS, = OEAMASEEL, B5EMA LT L, £oNBILE
[EDR, FREFL, EBFEFLRVDEIRFROLLETSHDOT, £DO
FEbIE > TARFME T -0 (FROBBRIEELERTHL LD
A, 3T THERY T L TR RWISIRET LB 5T
BEE T oo AR E D Fhinn 0 Th D, FFCIIE A ML
KEkEP % 5 (It goes without saying that you will not write a good novel
unless you possess the sense of reality. .. Humanity is immense and
reality has myriad form;.) LEE ST 5.

TDX Y =4 ARTREL S b ODOERERMEEICKAM I T
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o TREBRICIERA L L5 001, FRIBBLTESE 5 & & & 7eu.
?tb%,%h@MOﬁhﬁbﬂﬁ%ﬁ%O,%%&M5%%®$K%Dﬁ5
SNI—FDZ D5 270  MMI7SBATHE TV T, REIETHh S5 555
BUMpERZ L5 L LTWBE KRS SDEDO L 574D T 5 | (Experie-
nce is never limited and it is never complete; it is immense sensibility,
a kind of huge spider-web of the finest silken threads suspended in the
chamber of consciousness and catching every airborne particle in its
issue) L1035 o &I bAt . BB RISHET B N E < s (R
(selection) Mk E 7okl Btz L A#MTAT 2. Linl, oo [#IR] D FHpk
@%%%k%ﬁ%K%@Tkﬁh@k%kb.K@K%&B@5A$ﬁ$ﬁ®
mmEWmMer&O,Ai,%%_—&6@5%ﬁ®ki,%%—~&ﬁ$
MR L > THELND BERIRILEH TH B2 B LT 5.
%019I4AfmFA%%@%@®ééM%&%ii5&%ﬁﬂﬁymﬁ
catch the colour of life itsel?.) Lis e oot Sz iz s
THY, TOEMIEBRR A Ld, o Th D2 EmbBITR T HIL T
EﬁmnF$ﬁﬁﬁﬁﬁé%~@ﬁm@%hﬁké%%i5&?é:&ﬂ%éj
(The only reason for the existence of a novel is that it does attempt
to represent life.) & Z\, /NBAC DRAA KIS IULE UL b 130
fERMTIIe LD, SHIZY = 4 AXZEROUILE | &ICH L [HERDE
i L ANRR DKM & BB D 5 BHEDBLNT, HEDL v AL
V—v=av, RIfF8%&1IIA—Td % |(The analogy between the art of the
painter and the art of the novelist is, as far as I am able to see, co-
mplete. Their inspiration is the same, their process is the samlel.) &
FikTS. A~ =7 - vL7 (Virginia Woolf; 1882 =1941) o h EFHLT
IR EEGFHE ST 2ORFRIE. P2 ARXZINLOEL AHEED
PEARRICEA L, BRICIZREE TR« a7 ] 25 L5 o &, 3%
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T D THE 2 kR 2 TR AR 2 b OB LR E BBM e D 2 & %308 L.
ZRITIE, DL TAEOMS], THH] Thb, ThaBBmicnci
BOMSHE ZETHD. Lard 2o MR i TALDRE] (the rev-
elation of life) & MRIYITHE) LD THD. 65T, TV Ty K28 TR L
LFLDNTD / — + ] (Notes on Life and Letters) O T [ 2 4 AR
TR EM A S B K ChH D] (Mr. James is the historian of fine
consciousnesls%) ERSTDIXZETH 5.

YatT a2V Iy FREL ZERMLRERETHD, HCk CTIEE
RERCEBL LR 2 - THAERRME 5 5T RLEHRT 5. o
T =L A(Herbert George Wells, 1866—1946) it 2 v 5w F&h~v ) — «
A LRRT 4= F e X KKy I AT 4~ F (Ford Madox Ford=Ford

Madox Hueffer 1873—1939) ¢(RIUAF =) — AR,

Long ago, living in close conversational proximity to Henry James,
Joseph Conrad, and Mr. Ford Madox Hueffer, I escaped from under
their immense artistic occupations by calling myself a journalist 13

?OLMW,NVUM-ViﬁAX,93%7'3V§VF,71”F'
TR A Tx - FREFULIOSHELTHELOORE, RIZASESY
b — fUzk&?g_gui T KD DR D AR AT R TR i 22

2T, RKIFELID 0)7‘:.

LEE Ty, :@FMD%%EM%W%&EJmiémva@7-:vﬁyF
Kﬁotb&fmiéﬁﬁf%%-%é,:V§yFm,Eh%~%@Kmt
SICFETEHDE S MEY SHCE WCRRIEEREY B RICERTH S.
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T — v ABDBRA] (The Nigger of the Narcissus) DD LTI
BNTHILEASOELREROW BTN S,

My task which I am trying to achieve is, by written word to
make you hear, to make you feel—it is before all, to make you see.
That-—and no more, and it is everything. If I succeed, you shall find.
these according to your deserts;encouragement, consolation, fear,
charm—all you demand—and perhaps, also, that glimpse of truth
for which you have forgotten to asig.

HNZHRL LS ELTOWARAFIIENNALEET R Ay e Ly ok v (i PR
eBor, BUERBoL, EDPIREEHC LThE. TRENT,
huLQKK%@T%kb.%hﬁ?&ff%é-%Lﬁﬁ&%?%k%ﬁp
B 7t T AT HE » Ty & IR, R, B, B ERRT LT
NTDOBORRBHL, X, &5bisksiieniil) S LeBhTLE- TS
HELWH LDOEDPWERDTHH I

%%,:VﬁyFm9x4AfﬁEELtaﬁE%%&%%Lt.%nm%
ok%%wk¢%%ﬁfkﬁ®ﬁﬁ®F%%t%ﬁj%%m?%&mﬁﬁmm
kﬁ%f&b,uv7yFa%,%%&mi?%&tﬁtw%b,%ﬁﬁ@&
é%ﬁfﬁikb%®%@ﬁT5:&ﬁﬁﬂkof¢%®ﬁﬁ®%~®E%&
K%-%ofﬁmﬁﬁif,ﬁﬁﬁk,ibﬁﬁk%%%?&bym4AKE
BESOEROBRE D bOEHELTIHRERICAR T

373vF@%%K;hm,mﬁ%®&$@@%@kéﬁmﬁofkiél

DE%KE%%K%(:&?&O,mﬁ%m@¢k%mom1¢N<k%ﬁ?
5:&@%&L<Kbb,ﬁ%%mﬁkmkﬁﬁ%%ékbi5K&%TN%
Frn s ERh T L, [TERHATHLTRRSREDILTH D]
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(Literature does not preach but shows.) €y b—& Lic7mr -



BRERLENHOFHEIE () (57)
(Gustave Flaubert, 1821—80) <° [VNHIZHR W TEHEAL & 5 &\ 5 AL
VB O AT O L2 MRS HE T 21 bl (.. An attempt to
preach in fiction must inevitably destroy the integrity of a work of
art) LELIT =4 AAD LS CEFRLRANCREES A, BBHATH
T, BEREDATIZI EEET S,
LD EEMERLFELLTNBDNRDUIETEHS.

Fiction—if it at all aspires to be art-—appeals to temperament.
And in truth it must be, like painting, like music, like all art, the
appeal of one temperament to all the other innumerable temperam-
ents whose subtle and restless power endows passing events with
true meaning, and creates the moral, the emotional atmosphere of the
place and time. Such an appeal to be effective must be an impre-
‘ssion conveyed through the senses; and, in fact, it cannot be made
in any other way, because temperament, whether individual or col-
lective, is not amenable to persuasion. All art, therefore, appeals
primarily to the senses, and the artistic aim when expressing itself
in written words must also make it appeal through the senses, if
its high desire is to reach the secret spring of responsive emotions.
It must strenuously aspire to the plasticity of sculpture, to the co-
lour of painting and the magic suggestiveness of music—which is

17
the art of arts.

MBS, b LERDWALL bEMRCHALHL RO, KECHFZD.
FLTC, EEFNIIREO Y 5T, FEROLHICMOFTNTOEMRDOL ST
D EODEBMMBOEE OB T A A ThRTERbwn. 2D L7
feF e, BHNCicdicid, BEYE L URLDRAHRTRTIERD
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o ToETe Y, REEWS 0, EANRLIOTHLA S &, £
bDOTEHEA S &y FBNCEBELINEDTES. b2, TXTOEMIT,
ETHECRECHLD, ELNCTECEATIEMVENS, bLEFh
RIS T BREEP WD BNIRICEL L5 &5 BWRER S B 7 51, R
REBLTHLS I3 CBRIRS . FRUTIT UL BA D b >k,
REO S OBE, AMOPFOEME LTI NEFEDOLOI~F v 7 kR
RO UL By,

RO SRWEIHICI -1, 2Dk5k=v 5y Fit M55 | (temperament)
EMEMEB L UEAELD ZERTEARELL. A—C=27 o7 d F
RINEMUIS R ERBROBRLEN, o pHewiEodht I5E] ©
LEYLLS EBH L.

LTAHAT, Yav - T— A7 —~ (John Galsworthy, 1867—1933) =
7—//nF+«xXxy } (Enoch Arnold Bennett, 1867—1931) @ & 5 #c/3¢
ZKichbly, U&2DME, 0L Do AR L THEGCHIRAY 23, FofMEe
AN DOBER G L, ES{LL, DHPTERLETNTHBIEEL LS &
T5. TS REHOPHRIFGLAIRFETHRECEEY L2, BSkbo
BAHPEELH O LT L5 LB HT5. ZhRp el DN BT
BLET R B MmNic 2, ZOFEIEENLE DA LILGTEH .
HHE I NFF DAL, HHDITECOWTEER L » TESHEKO T I h
LERES520h, ThEZT ARG, (ERIASOEET D &5 {FEEA5E
ENICEEL S, 5T FTEE, SOV fFETL - TEILRICERE
KB R, BCZHOMBEI LD THD.

—J, AV Iy PRz A 2RI RNFy PRI ARy~ =B LRI,
HOTOoRETH—REMECTHD EELT, BB LRGN SE LT
DTERLIEIENDD, B LAHEOIEHICHLZ ), FEEHEEOFAL

7
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HREBEOMCE b » TOAEERITHR O THECHED [XE] Kz 5.
Wi, ERORRE, BR, BAREGTNTEELRD, FEEEHAOHD
IVERBEELS. FITIOMOIERE, 5o lANEEL
T, Bk, Ll 2EHMBTHSE X, ALV KEOREA~EA L.
WO EROMROPIT, HHLEHEHESD= TEAEIRINNT, FEEF
A ORI T 5 EHOFRBTAEES. ThERWEE- T %D REIC
BIBLI-2v Sy FO THASERLE S & LTHAEHE, BrhcEECX
D, BHicteeHERIErEDE L, BRULEED T L, AT AES] C
EThAHEVWIBETHD. HE, 2V Iy FREST [EECRES] C
ENTRTTHD, HEBEILTIOHENERLET . Enbiuns, T, #
DRLD I CIEII LicE v 3 b Tikinubwhy, L T2 oRERE R
L-ERTER S o TH 5.

w

Ricav sy FOBRKBEC DLW TELTHRLS. —#KIS, A\z#HEETS
CII=20FERE 5L X5 EBbhb. Titbhb, Thil, AMEZBELREX
SO E LTIk ik, REEBERLADOMRE LTRS ik, FECREE
I LR EETAPELCBE CRS HEL THD. RHWIOTHEIIEMAIL D
SELEBDOLOTHY, “HHDOLOIFB LIe~Fy PRT— LAY —
—DIFHRF 5 s HETES. Lhl, 2vIiy FE=ZFHDLD, 7r—~
DETERE b IUTE, EFIT TBIERENME L P X ) (rigid objectivity and
impassivity) ##EE LTk binnweTAhHEXED., 2V Ty P77
B LR E— Ry FVOBEY T LT, #iE Te<vA] (Romance)
2 THE#EE ANI(The Inheritors) s HAFLIc7 +—F = Ny 7R 7 4~
FO T BTHHEbORL AL 77— E— Ry VvV Th, ]

18
(Our chief masters in style were Flaubert and Maupassant.) &\ 5 &
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ErLLWRLNTHD. Th—~r2x 70&FT1 (Almayer's Folly) T=2v 35y

M7 v =~V DOFREEECE D Ahle, OLICIIXZ OFELR Y BIE
L, BB DT, Fivbbv—r—~ (Marlow) 703 AxEH 3¢ [HE
ZES5 ] FEERAH LD TR .

bihvbh i a vy FOURBEEYERRO a2 BMT 584, co<
—R—RANDEBEET L ENERR LD, ~— v BT EED
TO TERI (Youth) BT THYD, >3 T FEDR] (Heart of Dar-
kness) ThDH. SbHIC Tr—F 2 aj@ord Jim) iinh b ~<—r —HER
PIC G2y = A ME—BEELLD LD TEHGI(Chance) & 3705 & 150
fFE2v 7y VD alter-ego L7a T BDTHD. 25w FEWL S ERIT
ETHE T EEE MM 2 & ] (to present his subject in the roung)
CRLES B, TTNTORMNE, ZFLL, BRI L >EikE, KoL
BE, FROLO~Yy 7R RDD ] RELLEFETS. FoL,
TIAEOHEDOMWI X & 20 IELIH 7/ i 2 8 X |(protean elusiveness)
RO ERT.

LL, BE—ADRERIAEZEB LT TREAD L >FiRME ), Tl Lo
BEV], THEEDOI Oy 7 lETM) 27T LM UIERET S,
>0 BOER LD WIAR LTINS OB BIRT 20 Th o1 £C
TR~ —» —Te B AR BRIE, BRVLHLADHEN LY EHRSE, b
LDLE DN DE AP OEGCIEER YRGS, TALETACAE IR
LS HkukELH L.

THRTRIRENR VT 9 FRZ D WS HER LSRN EWLS &, THITH
DICERN, BAMOARETH T, 2 v 7y FIIALCHEET AR 2 %
IR, THREEICTh D LRI L EN D13 EREOD e s R fERAIT
WEL, Thbk [BrhcSEThhionl B cH e, RUXE, &0
DORE] X5 EOIKARS BNRENT, 5 LD ThHS. FDRDIIL



BAKELE MR OFERE (—) (6D
WyE D IEERBR T ES LD, 75 v ¥a Sy 2RI - CTHEEEBIRTD
2oL, BENEBADCY - C, HEsEes@LIzdb L. TOXLIKLT,
w—m = EET VT y P DF Vv — & — & LTT » B AT RS
s & oD EL I T2 5 TOT D TE 5.

FE#R] NERNSETHD LB Fr—F - o al $810, HHRCL LD
LEHEER, LnbavIy Fid, v— e —2BRILTCHEI I L LTV
HLWE LRBRAOSEN M ALY b » L ATROEBHE T LT
B EmbAELNTHD. CHRHDETIE, EARAY AXHEOHR T water
clerk % LCWimH 4, DT — 2 AMOHER T v—=v 72X T
JobE, 4 v FETAFBofite LR L, M3 mhicsondE
COBDEI NPT NS, DI THNURECEW TNBEADREZRETE
FHEBHE Lies & o MEoRBET OB EEE LICKRIALLODL
DLLTC~—r—2BNERE. FLTZOUENBEZTAREE TRIRIOD
DU EEEY, v— B —RUADZERDWTRADEYHES LW ITP
XNE DR, BHOSFEENSETIUEE TEr v FVRWE <~ R — DK
ADOEDH, =—r—LL s TEIPNILELZT V7O TFTHI &) B
NELNTHD.

ZDY 5 MEDKRESNY MCOWTRL Mo T, HEHOEMITE
KL AEEECHAEw—8 —IC L > CEONBY, THIHAGNBEERELR
L DR TR, WMo ARETHLLEHEAY = £ A4 ¥ (Stein), ¥ 10D
Eozv =t (Jewel), 77 vADBELE, BRI TV V (Brown) Z Dl
DONHDORPHENIZ LTS L DAKE, RALDHEIRTHT YAl
5 NEIDEELDOENL s E VPO L, TLAHL5RIREINTHD.

FE4r1(Chance) THIcTcO T DFENE DR, HMKHRZEEL T2,
BB ICE LOEH 2R - Ch B bbby, HEml 2=2v7y b
OERFTLRIEDOAGIERC LD E IR IOFETHHS L - THHF
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TRHLEN. T THEED A LZDIERDOLLT URBEALL 5.

REALR7 v~ 7 (Flora) 3% LTRIRIERNL, #0872 8ES LT
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