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Joseph Conrad; “Heart

of Darkness” Z>oWT

Conrad 23189951258/ L1z “Heart of Darkness” &3\, Marlow %%
Ac BRI~ DKL, Jerome Thale 725 “Marlow’s Quest” D¢ “The
journey to the heart of Africa is the journey into the depths of the
self; Kurtz and Marlow travel into the heart of Africa and into the
heart of man.” (7 7 V AR~ DKIZTHCOHREADKTHhH B, 71V k=
~r =27 7 ) ADORMN, ABRDOLORALKETE) LF - Bk,
—RANC, HED depths ~DiR, AMODOEEBD L LONMADIKEHF I
%o Y@, heart of darkness (REfElOB) ~ojkit hidden self (JZhizH
o) &, BRI TAHOMREELZEREL X 5 &Luvv 5 symbolic 7237 Th b,
Conrad H4r “Before the Congo I was just a mere animal.” (2 v = —
AT ETHRIIICOET T E T o 70) ERNTW B, S 0HD
HE~NDRVWEWIKEEE X Bhd,

RLMH b, Conrad ZHLZ psychological 7cfkER% narrate LT\ DD
TRz <, FEWICTERIRY Y moral conflict CGEFENER) #- T\ 5%, B
L, ZOWED?, BCABOZoOBME—EH L BEH—r2k-7cd
DEF ElnnTnbiE, Congo KB 5 ERORBE L SEHHECH 2 5 T
#\ 7z Conrad DERIIMTH - 72H 50y EiZ, Conrad O HikL, HE—
E L7 imagery (WMIIEBD #HIE LW T, HFED theme ORBIEE
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7o Kurtz @ “Intended” GFE) ORTEEZHUTIFITTE TS 2o
“Heart of Darkness” ®#C, Conrad (¥ Marlow N LCEEZRM L,
Rl LC B A ik e, MACRE bhlcHEERA LTI %
HiL T~ %, Marlow o B 4&EK%FES DK, Conrad (X psycology DEIE
LT T, EHTs Hades(ER)~DIRKO imagery L symbolism &
# AT B o Marlow DIRICHBA~O TR ER S LD LICLD, Conrad
1T inner self (M7 5 HED ORI RYEAILL IS & T %0 Image & sy-
mbol %58 LT, 4%, HEHRD epic FHFH BT, THREZRREL,
254757 Lz X ) HELD conscience & [ER D conscience B L IHEDIK
BRROB T XX 5 LT, & Okl point of view 25 “Heart of Dark-
ness” BT B L, & oD BEREN T vk RITIR RS, TIC
Joie AN, - ORERFEAIICL b, Conrad MMEHMLAHFHCRONDHE
DT imagery &, HEH D Congo ToOREOdetails EEET S
S LT o, M ERAR S ERK B Ic RO image & {liE Lo
THLENHKDLTHD o0
(—)

Lxtofn<, Marlow oL, —BIIC, AHFRCEbRDMBANO ThEY
B3 - S5, FhIET, Virgil © “Aenied” © BookIV i) 5
Hades ~® i B S BAEIC B b, Virgil OFTO, Aeneas D TR
1%, Rome A®D ) —4&—k LTOREE %R & Aeneas OFRPEHEIRT Do

Virgil ®E#ic X hud “hides truth in darkness” (Mo HIZEEA R L Tu
%) Sil()ly)l 7% Aeneas wHEWTIT <o

Aeneas T Hades WA A 5 &35, Virgil iX3ioRsf & R &k
LT\ D secrets wRdicdIc, narrative ML, WO 2 V&,
L, Phlegeth((;% L&, Aeneas @ Hades ~DjRix A0 affairs D
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KT EENTH LM%, WO ELECDDO—DDFERTHB, <DL Ae-
neas 7° RomedD gz 4 & LTOBBY BT oL bl bic RITTH
Lo THRIEBNT ITBRERFELTR, Z i personal 7sJRiC i3 5 FiS
i, < ANDEHLLECEL DO LD 5 T B I & R AM——H S,
Rome Wi E D3 5 NERlx R 5o SERMMES % 5 Aeneas I ZFER - Hug
O Tz 8L T, Marlow [k, HEXREFTOTH S,

Marlow DJk&, J# ko Hades ~ TR 5 M DM - o basic 7¢
MU O TH D, ZoDKOMICITIEHIND NEL < OFEER 25 L
DB B,

“Aeneid” © Book IV OO, Aeneas 7% Hades ~ Fi&3 51,
Virgil 1285 bz 28702 5 OISR &% create T %, i1 “The gloom of
the forest” (B> ) LFED, “Through the gloom” (MA@ L0
LD fx 9‘0 [FlERiIC Conrad $ X, [&4%i7c mood # create 3%, Conrad
% Marlow DYFEZHIK IedITE > Tt AR Chi T, MHELEDE
L “gloom” LF5FERMH - Tnb, BDORA5 73777, 5% “mournful
gloom” ARLIT7ERMD 3D, =015 7 5 7 T, “the brooding
gloc()?}” (HONSIDHEE) LF L, U575 7T12 “the gloom
to the W(e?)t” (FH~DORFIER), BHED5 7 5 7T “the goom broo-
dir(xsg)” (ENFEDICIHFE X)), HHED 1T 7 7 TILFU “a brooding glocgrg” L
Ao Tvhy

X, Marlow 3¥)5k% ik 5 HiC, Thames Ji% B L7 5, Rome A
2 R DB # I D\, “They were men enough to face the darkness.
---------- They were conquero(rs (RS RERICEEE D DHA S ART
Bolze wrrneeees WRIIEMEE 5 o) E BV, BIFEOR Mo T,
“It was just robbery with violence, aggravated murder on a great scale.

------ Conquest- - -is not a pretty thing------what redeems is the idea
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only. An idea at the back of it; not a sentimental pretence but an idea;
and an unselfish belief in the idea—— something you can set up, and

bow down before, and offer a sacrifice (to.” Crrur R&EI A — L DN
11)

TIBN, BOEL S ICHBCT Sl oTee o AR & R I e Cldos
b roree 55 & O, REBAK, ERo%chs 208G, v FAY

ZAI BT, —OOBAThD, TOBAYREKINCET 2T #/
FEAMIE, TCORRL, HEATEORER LIS L5 BEORTHD) &
FEBo

= ® Marlow DEIERHET S DL, “Aenied”® theme LD H D TH
%o filfzie H1E, Virgil $%, =0z, HH Rome ADWEAELILEYEE S
HELISEWHIRAEALXIT- T Do

= OFEiz, “Heart of Darkness” DT LIKEWT, Kurtz DT AL,
Virgil o< H FicB&A L2 v v 27 AT Marlow 23HAMZETRT A7
» 0 background & LT, Hades #R\TFESh, EX{bE iz Rome
DI S T Do

Marlow [IREHEI D BASIT A BRI, AFFO Y Aeneas [FfE, U <D
DFEHY R INETL S WITRTOFHE X LI SH~< company office ~
F1< o ZDEHRNT, BHNLIKICH D ICHEIRITNELARN rite &5
TLTWh, AT 7D S DPREBOIEDORRIC LKL, RATHDOIDOHFI S
LEECR U B, = Ok, Conrad ¥ Marlow 2FIIRALTITZ 5 &ELT
WATERDIEA IR L 5 Il S % create § 5,

company office ILA B L ADITWNRWERTIRA T %, Conrad X
S0 E Aeneas D4 A FTlhb The Sibyl of Cumae [AEkiC, Bl
DYICAFIET D secrets K% & 2 ADHEGEE LW EHEMTHLDLELT
AnTnhd,

X, Marlowi} company office T, FfeZofHclhicw D&,
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BROZICFBRAKORR S DERMUT, TNECRD, £LT, ML LT
WhHIHED— A%, “She wore a starched white affair on her head, had
a wart on one cheek, and silver-rimmed spectacles hung on the tip of
her nose. She glanced at me above the glasses. The swift and indiff-
erent placidity of that look troubled 215.” (AR r BRI Es, BITog
Rolob DER- TR, FITOBCELD » T, BOBTBREDORFZ 1T
T LR ARIBEHER LIC e e Ric, £ORFVL—EL, MEED
T DTH - oD Ty, BIALRER L) EWMET S, LBILTD
BEEYHBLTLW A EbR b, Marlow {3253, “An eerie feeling
came over me. She seemed uncanny and fate(flgl.” (FLX IR K R ISR
Wb, P KRHRES L, TNHFEbhi) &%, the Sibyl of
Cumae Offic, ZDOZADRAIHROME, EHAOKE R LT\5,

“Often far away there I thought of these two, guarding the door of
darkness, knitting black wool as for a warm pall, one introducing,
introducing continuously to the unknown, the other scrutinizing the
cheery and foolish faces with unconcered old e}(ff.”(b&f LI, FARE
CEER T DL ZADLY, —ARBVWHERCT 200R0#YE LoD, MO
FI%5F » T—AX— AL RADIFRA LKA LT 2%, fLo—AlZ, B
BREORCADHWBZER O E CHREL CW A L—x BT

b, Marlow 13701l “Ave! old knitter of black wool. Marituri
te Salutz(tg;:.” (G T! BLEWIEEL I A, BECESHF I ) L8,
Z o “Marituri te Salutant.” + U3 Bl OBREIIELXEE L-H L Rome
DR LB OTICEF IR LR~ d DT, O T T VEERFE OB
HEEEZHEOCEIELEDTH S,

Conrad i3 “Heart of Darkness” O#C, %z, 60 image % T
W5, Aeneas DFRiZ, Marlow ZEOBREANTRET DRI, FEALADOTEH
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U Utel s B inl, Aeneas i, # DR Misenus DR EZET
%, + LT, Marlow L ORIEE Fresleven .0 T4k % BT ARV D
nb, “Nobody seemed to trouble much about Fresleven’s remains,
till I got out and stepped into his sho(el?).” (H— A, 7VAV—7 =YD
t%%@%kaﬁm%#ﬁm#otﬁﬁoﬂﬁﬁofﬁ®&ﬁ§Wﬁ;éiﬁ
) EIRIEE 5 “I could not let it rest thou(g”};.” (Fh e BE
LT3R 2 SITHKRD - o)

Marlow 7% Congo FEFNICEETHICHIC- T Conrad THOHRD
imagery A\ %o, —oOI S N AL Marlow OH L FEDEE
fe4ER 0T B @ (deadlike indifference) & L-CHt%, Marlow r—ARET
REBLANDLCER, “It seemed to me that I stepped into the gloomy
circle of some infer&()).” (FLic i % % CHEE T AR R A A AR LD
BB LU B, “inferno” Ll 52813, /3, Laten o “inferna”
RS, U A FEESHBRERRTAIOTHD 2%, Conrad O ffi\~% image
D@z Virgilo “Aenied” KB % Hades DB IEFAE T2 D
©, FhiLE ) A PRI E V5 DD Es LD classical TRy B ¥ Do
Conrad ® < v v 7 ARBIT 5 EADHEFL, Virgiloo Hades #ADE S LA
P9 % “shade” (CE)WELT %o %13, “Black shapes crouched, lay,
sat between the trees leaning against the trunks, clinging to the earth,
half coming out, half effaced within the dim light, in all the attitudes
of pain, abandonment, and desp%ligx)'.” (BN AED, KRxolcED, B
&oto,%mﬁthotb,mEKmbfo,#?ﬁh%®¢m,%5%
DITIE- ED &, bbb ORLTHBORCRL, o LEHe BRAREHE
HoEFE LTWhi) EWwifiZE, Virgd O “And there dwell pallid
Diseases and sad Old Age, [ Fear and ill-counselling Hunger and

shamefull Want, / Shapes that are dreadful to look on, and Death



(88)
and Distre(fos)” LW HEREHE% L, “Aeneid” @ shapes () [,
“Heart of Darkness” o gkt “nothing earthly now,——nothing but
black shadows of disease and starvation, lying confusedly in the gree-
nish glo%rg” &F, Zothod 0Tt d— >3 3 E DRI LR B e
Do TOLRELPL EDRBVPICTERGLD) Th D, WIEOAETS D,
WRITE S LARZ 2 CHOM BB HETH b, FORSCE R - Tl
%o Marlow (¥ “One, with his chin propped on his knees, stared at
nothing, in an intolerable and appalling manner; his brother phantom
rested its forehead, as if overcome with a great weariness; and all
about others were scattered in every pose of contorted collapse, as in
some picture of a massacre or a pestilence.” (D Rz sus T b
—ANBERZ TS, Lo L THRRRS LOBER LT\ o MO
ZRBINCAER S Th Leh o, AL MICRD T e F0fic g
HICH—HIC, SHENLERNEEOKTTYHLh0RC, JL5HED R
—AT, R D2 - Clok,) LFED, ZD¥R% i Marlow i3
[AEBHLL, BRERBEES QR T, HERCESD, F00d 4
IO v A Th BIRRT LR % S5 72 agents & &5 A & 8 X p /e
PRMICH £ T “the grove of death(’;g)(ﬁﬁ@ﬁ) RERU S,

Conrad 2 suspense % .5 A7 AKEE D _EIF, Marlow D% b Eleho
Role b O Tin & v 5 HEY BT, FEFRSZICE 3 10 'z, Hades o
symbol & image T %, 125 R4THEE “Aenied” I Hinn -t
WD BRIRIIEHRS, MRS, <~V AL BRI FFF 5 D20 L3 EY
bRER L L 5 & LC, “Aenied” Disflic—BEH L brilliance ZIMZThb,
i, Conrad i%, Huftd symbol LT, #® theme LEBEG A DIER
WI7c proportions #7R4, Marlow (X HIEFT T » T BRI, TEEE 2 h
ﬁ§ﬁﬁﬁﬁﬂﬁﬁﬁm%Mt@ﬁkﬁ@?é%kﬁ%%of,Eﬁmﬁbﬁ
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S TRLDERCLDTH S, H5W, ¥vr72, B, #F7AXEDAST
WABEXO/NERD, KERWEE, Marlow 1T “You would have thought
the earth had opened to let an avenging fire consume all that tra(szlz).”
CERIIZ D ELHTRMIAEEDORE R E, —YOon 7 7 2HxhEE 4 LE
STeHIEH Do) LFED,

Marlow 232 » V27 LV OREL ST A B ONT, HiEo image T—B58
el bo T LT, DWKiE, Congo HIEN B L Iehs b 4L LT
¢, Aeneas % Hades & A B, Virgil {X underworld & #x& % compare
5, 22T, Conrad bt Virgil E0FEAL LW F v kddiz b, Erebus
DOBRIICEET 512012, Aeneas TEHCH F iz Styx & T Hhilis b
oo HOFSToR— ML, TORRKIIAEY D OB b, WE/E
DR, Aeneas (¥, DWIKEBELALREZEAAND, Virgil O Z OO HEE TR
DTEE D D TE B, %%, Conrad »° Marlow DOBEHBA~DKTHRE LI
EERRIT, 25 OTHb LWEEGE S LT, Marlow X, H7 Ol
ARG IR — P CHREERIKE 350 K ERMA L IXBEORITHR L, Kb
oL B LDDRIER 2 D, WHWESE D DS D BRAZDORA BRI
g bl 2 v v AT D, ERRAOLH, Kurtz 2A8EL, TC
T TR DB Tl B0 Marlow (32 % V7 M A - T, HREZ 2L
AR DD B DTIRIZIR U S0 12 12ET 52X D il OF MM HEARIT S
Tl 4 OFE, —AROIELhTel, —HOBHWERETT, BRELL
FRALL CLFE SRR ER TS, T B 5 OKE % “It was not sleep——
it seemed unnatural, like a state of tran(czg.” (FRIZIR D Tixicd, &
R, TNERML DD L5 ThoTo) LFEDL. LAZDOER LA WD
12, WROTEROMEELY B 5, Marlow IZ & o T, “F OO,
IRCRAED, B2 5RD, ii—Do0EOHRAK, BEX—D, Z—oOKX
T, TRECHEL THT-TLE - " il b,
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Marlow i1, BEElOHROHICIZEESWIck, EFERk-TLEI T T
3, Conrad IZFEO Virgil it - T BB b, Marlow [Alff, Aeneas
3 Cumae DEICIFSU oK, #ESF Palinurus %4k 5, Palinurus (3.3 ¥
ARE S TKARED, SICKERVIR, BTEABCHREHEL,
LTLE S, L0 WORMIMERL 5, Marlow OREF L, LADIE
ciesh, B bhb, A MofEdn, V- F—ORICHRCK
A TUs » 72, Aeneas it Hades ¢ Palinurus OT-Z21£, BHOmDI
Db IR B R M5, —7, Marlow IEFORALBIC Eh
AHED MR profound IR F R L 5. L AOHEFLERL, T ORA
FEREFDERSG 7 profound &L Kurtz DEY)H 0IER L conseque-
ncer i LT 5%, Kurz iIXKRBOMICH 5 2 5 X &g & LTRIICE &,
M ZDMRALYHE LTI > DThH %o

Kurtz 2B LCRRAEIZ %, Conrad 134 2 TR D imagery % iR
3, Marlow ¥, WLWHRFEHFOFEMEN Kurt ¥ 8, HrERL, L, &
WL, By, HOMEOHTRORL, HORXES, BELIE, Lo
DT HLERNC LT, EE LBEVLWEROENC X » TRE OO 2T b
NTLE STk, WHRELRFEEFCH IR, TEIRTHIehZiEDd. €
LT, Marlow 2L i\ E L WO 1Y, Kurtz OiE HD T o2
Z TR LT 5, Bic Marlow X Kurtz 2§ 1L ¢, “He had taken a high
seat amongst the devils of the land. I mean literagg.” @RI zoEOE
IO T DEMNMOEYR HDic—LFEBOR) LFED, T ORI, Conrad
12 Kurtz % “WROFELLEON” Ov vEALLELTHAWTWS, R,
Kurtz 33D spirit # T 5 L EEHRABE O identity #HHEHDS0T
TWwhbe £ LT, Conrad (3 Kurtz %R LT “shade” &LWUO-3U1F
%o it Hades OT-ZILH LT Homer = Virgil [l STERHE 5 = LIk
n, Kurtz # previous tHEETH-THEERRETR LTS, Marlow X8 5,
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I am trying to account to myself——7for——Mr. Kurtz—for the
shade of Mr. Kurtz. This initiated wraith from the back Nowhere

honoured me with its amazing confidence before it vanished altoge-

thgar3
a7
Lk R EHed L t— 27 VY K WAV RDOTEERRIL
X5 & L"C\/\é@fc'ﬁho ﬁﬁ‘%“’:‘f{ﬁf{_fﬁgﬂ;ﬁDEﬁﬁ‘%%f) :O‘Dt;ﬁ:(iy %—L

K%<&%ﬁ%%ﬁbf,ﬁzfﬁot@f¢)

= o Conrad (354 Kurtz % “Mr. Kurtz” &80, Kic“the shace
of Mr. Kurtz® EWEDY, Fiid “it” &FFATHL 2o
Marlow ' Kurtz D% 7 sk o MoV T < DK, Conrad

WEOCHBDO A £ — Ok = VA X T %o Marlow 13,

‘I don’t want to know anything of the celemonies used when
approaching Mr. Kurtz’; 1 shouted.

Curious, this feeling that came over me that such details would
be more intolerable than those heads drying on the stakes under
Mr. Kurtz’s windows. After all, that was only a savage sig&t. Qo
#Kﬁw7&®ﬁmﬁ6:5&%,%Ak%ﬁ®$ﬁﬁ%ﬂbh(ta&ﬂ
AT, RESBAEAE, E5EAREL, 7Y ROBOTORORE
Co B ENEHREOORE LD, b LHEE BRI LR &V IR
Nt &R, ThbVEBO—DIT ERb o)

rEmLH, R LMD, Foi, Marlow &M b O, Al —
mﬁm,ﬁéLm%%®ﬁﬁ«ﬁﬁf%héﬁﬁﬁﬁLt%ﬁ%otoﬁma
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= TRICHAIUE, R OEN, FEABREOHTS, & Lhig- &35k
BHNTH 7o HL DL, Conrad 1ZHED 2 + vz e Kurtz olER
mk%szﬁxbL,ﬁ%@ﬁ%@ﬁﬁlﬁﬂz@&ﬁﬂﬁ@@%;b%m
RERND,

Immz@&kaf,WOibD®RT®%ﬁ,OmgHC%H%ﬁ%®§&,
Ih%sK%H%VV%Uyﬁﬁ%&@ﬁ@%ﬁbfb%ﬁﬂ%bh%oWZ
@,iA%mﬁﬁ%ﬁ@%mﬁ@ﬁﬁﬁﬁm,%m<mz@w\5ib,tm
#ﬁ@m@é%ﬁmﬁafm5i5&%&Lf%ﬁmfwaL,iA@ﬁmE
PO, P, T, A TLDOX S CE 4L LT HEShT
WoHo TLT, Kurtzizz 5 1= 7 ACETDHCONT, ¥4, HEOD cre-
ature DIFH%Z C\1LT<L %, Marlow i1 Kurtz, i3s3 w5481 Kurtz
D shadow (B) Ik bEWLWEEW, #EE - T, P f A
ﬁofh%9%77W@%ﬂ%<%Hlofﬁ<oﬁ%@m%%%g?émﬁ
LT%, Conrad {3# 03E L#E 03K L Hades M E ¢ %, Marlow »%:E5
Wichs, Kurtz GRFNEE S b LB, HX bk, BRIy L
T EOTHEKDLI, B, FOLrer s, ZDOYD Settingd,,
K@@ﬂm,k%ﬁ&&%bkﬁ%m%z,%<i5m%LmAﬁﬁ&mf,
Bl b R I A 5T B, Marlow DRICEEOHM %A Lic Kurtz 38
Hhbo Marlow (3, BLHITE Uty 3 EM%ED S bickgi: LT %5 Kurtz
CHET O —DoDFRE A5, W%, Fhut, “You will be lost, - -
~mmﬂy%gf(ﬁmﬁﬁﬁi ------ é<%ﬁﬁi)t§qf@ﬁ?%;&f
b, WEDFET Kurtz 127 LAHSDTH DD, TivTh Marlow 13,
Kurtz %322 L7225, “I before him did not know whether I stood on
the ground or floated in the a}g) T RDRNCN » 2B, FREENERLT
mtmiofwé®#,§ﬁ¢m§01m5@ﬁﬁ&k<koftﬁot)&
?50@&&6@,&%Riﬁﬂﬁ#&ﬁfofbkhﬂ%f&éo%%1%
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¢ HHEDOKYL, BIcHEO image ZHEDEL T WA ¥\, Virgil ©
Hades ORI T-HEN Aeneas DA~ T 2k T\ BREC, ROMX L
ADEFNFOHOR I DREILT FioheE, Py =AFv—% L8
DB EICT o TR - T BIL, B~ERTIT-T { B RRICHERR LT
FaF T\ B Virgil OTEOK, L AOLHIRERERT, [0} A
F L E, BB MOES, WoETLHEFLRZES T2

Kurtz 73358, Marlow 13D E D, P EERNIS I DI EHS
i h DO U B, Mikle o1, MbTh, Kurtz KR E LT shade
() & LTHinh T\ b, Marlow (% Kurtz DA DB, T TR T
L7 e Kurtz ORIICEORBCHNTRICEE 5o = Dikic, Marlow i,
e SRR L, MERTE, PPHEE %R fAOke Kurtz (3, ZTORE
DETEC 35\ Th 4 VAT VY Th D, FRERLEEANESDENLTIT»
Fo “B o E o ok KD LT B Marlow (% Congo *Hin 5
Xz, KRELT, FOPETIRED Do T "o this choice of
nightmares of forced upon me in the tenebrous land invaded by these
mean and greedy phantomss” (Fl, BRECEZHROFACES T,
Fope 3 ofet o T, BICh e Lo b WA EZT ANDo

Kurtz @ “The horror” CRMZ &\~ 5 WiREEOWONL, IS THRA
B Lics Wb EE R LT DD TR, Conrad ¥, ZD4%biicsl, &
DREGES D AR TH S V5 2 EeRTFRELTERERY V2D TH Do
3 L, Kurtz 2588 0BmMCsWC, HHDANELRESRT, BHESEROAR
MER S > T Tedn o te & L fe H1E, HORBIFIEERTLITHS 51
Conrad IBEDOY v ‘/7“/?&, F g L b3 Kurtz ot & 251
% L EERT, Ao TEABTH - 72dd, LW O ENEHEE LT -
7275, MM 2 T “The horror” Luh S0 ANEM A FE LT Kurtz
DYEHE TG IRITHENA T Do
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KRurtz D7EH, ki3 % Marlow o B HiL, LTDOAERED AET I
WT—D—DOHAENRTITL, HohoADdbD Lz, C\5, Marlow
DT, Kurtz 3o shade ("%), XALEH/LIZ > 22 %R T4 0,
BORE L b BEECKIEE LTS,

Marlow 1% Kurtz OFFEDORICA - T LM, BEOROE S ©X &L
ZHIZOLOLER L%, Marlow (255,

The vision seemed to enter the house with me——the stretcher,
the phantom-bearers, the wild crowd of obedient worshippers, the
gloom of the forests, the jglitter of the reach between the murky
bends, the beat of the drum, regular and mufiled like the beating
of a heart——the heart of a conquering dark11<§15>3. (JBZE, A L0
HWEF, MKREOTRILHER, HFADEIOX, BOBENERS LSS 5
TGO, O, BHHEAREODBOETO X 5 i BITEL L, £
oy BLOVL REDFELE—YID S DOLIFAH &L HICFORITA » oD
BBz 7o)

i, KurtzDFHES, KA, b0 o AHE LTHEES ALV
Vo TR KTR - WROEADKC BN b, it Kurtz MBS A
TGN, 25 TRIROTE & SVl e BB o/ MR, T bRt
TLECRVEDRZED, TR EL T, HBEORDL 5 I8EH A L T B8,
EREATHD, ZLT, BLDET /13, BE L RROMOBT, Wik
KRE 2T Do MOKDBRGEE LT, ¥5CRATLTA LS5, &
D% Marlow DJj~R o TRD BER DL, BB HNE DI K
BEOXWRTHHE > THBRICR A5 2oLz, “the Intended” & s 3 s
MEAHMEI D ELD R T inw A, Zhik, Marlow » “I saw her and
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him in the same instant of time his death and her sorrow——1I saw
her sorrow in the very moment of his death. I saw them together——
I heard them togeth(egg).” (R, PRlcsili— RO L DIE L4 & %[
—EEIC Rz X, IO OBEIC RS W TIRZ DR L AT R, -0 FA
Feh b FARCR, FRCHWR) 8- ThWBRRKE, iy Kurtz 2
NTHBEE LW B TEH S, Imagery %30 LT, Conrad (14 3 ¥ Ha-
des DERDO—ANTH Y, i DfETs section 1T, E% & - 7= patient 7z,
FELLTHEELLTORICBDREEW I HEREL TS, ZDORAFHMIL,
Hades ~® Marlow DOKDRE#HD lap Th b, WL DEMI, HoK,
COWELRMORIICDEEL S D TH B0, E#iL, Marlow ORICIL, 5k
EOME LTS, Marlow LI LT Tea b, BADEETHBRDY,
K0%E Kurtz #ROS05THEAH L, ThEXZDL DR LADES Y A
O3, HFEPRHDRVWEE Ui Miv, Roih, BREOWho s
CHLbIEh2BOREZELORTHIc L OEEERLNIEA 5 LTEET %,
Z ORI, Conrad ik id image #@ LT AD shades (T-#)%
U2 %o

(=)

IHET, Fik Kurtz OR8N L &R $7dic, Conrad 23>
MICHIUE D imagery AW —BE L TRNTE I, = ORERIELHIL,
2EE LT FAILHLWREOHREY S 25 b 0TI, GLARWHED
BTz View OB T LWL 4iivicye 25, TRICH “Heart of Dar-
kness” ICII=Z20D UV NIV DERNPGS TN TOWAERIARIBETL S, ¥,
LTI —ADABOERYE—— I AT YV — & =% JVF v 7 i setting,
REEFARVAEARLATRARR S ICEBRWETLY, B, 7704
CRFH5EADERBEYFE, BHREE~ORE LK 2N c¥iE, Marlow
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DEENHEKNTEXRRT2WETH D, B AR O M X 2R+
LYFEEDE LD S,

ML&5k, BEHHEL, Virgil © “Aeneid” ® Book IV £d, o=
DOERE R THESHK S, Aeneas [, Marlow (22 OZEORKEYE
L, AEZAY, ASDOHBLZAY, AHMOBRRTMsBns, X, Kurtz
1%, Aeneas DI, Y+ VA DBRMIZIEHAY & bINEIEHLLT, HR
LTAr <3y Virgil O%BEE # €, HORMERTAENIHRRD 70 —TF,
Kurtz D% @ L<C, Marlow IZBOBEMT, ARBEW 3 L DT FD work
CL T RBBHLNEShEHERHES, Kurtz 3% E b3 503 A
SRV VI NVTHEL, RFENZEDBREDRIILLL, FIrRc L
TLEL, BRIEZOBMBTER T o, BERTEREL 512, Zn/hghmk
DOHFAD symbol 25 REE4 L RS OB S (imaginative union)
R LT 2040, MO EHCK T2 —20D judgement %+
ZAPLTWA X3 REDID,

HRBFHCET D TRANDOTRIEIC, BEEXMDALRDTCOHRTH -
7to Marlow X Congo ~RuEAAN 2 LLHi2 &, HHODKOEDHEA
Kurtz &V, HEFELAIHTHLAHRLKGH VT w5, LT, Kurtz &
HHB U7k, Marlow X oK LTEWARRIEL L L AR o®%
R EFART, BORMCETHE2HFDHLTLE - AMORE AT,
DRI DR BT, Marlow (2 JLCDOARINZ 5 I A ABEMES B A BRI
CRL%o #ETHE HRILTOAHOLOPEFETIHBERETHD
Thbo

Congo 1T %, ] =DM HRAMLMIIFFIE LIt LTOW A, RERIRII,
VT VAT vy 7, HENMEAHRIBCHEEIN T2, RLkh b, #H
RV RE R T 5 T0diIc, HED imagery BRI EBLWHRTR D, Y&
R S SALE LTHRL, #Mic, BYUEL - T Kurtz 25EEL




Joseph Conrad; “Heart of Darkness” 122\  (97)
BT Bled o RBM & ENRE R KD LT, £ LT, HED ima-
gery %@ LT, Conrad it Congo iki}% Kurtz oOFENZAHEAIERE
(inner defeat) W& E: LT 5%, Kurtz I—Hiek\ Tt AZEXEY) D,
WA BN EFERORBICERE €5 LRARK, 7 TlE, BoOHR% Al
ME D TH D, HIXEABRETERCHAE S LUTHCE THEE S,
Wb, BELEKELXE L, T5THHLISTC BoHIRUTHELL
LTLE 5T HOBEEL, Whi, FHFOBRASLVERE ChOERKETHD,
BT 5 TeD 10

Marlow % X, HBORMICETE 355, X2 2 bRCTHHEIHEKC.
Z DR, I E (wisdom) & H 7, TOMBILT, X Kurtz iZ8 5 Fras
RThBo fiiiic b, Kurtz i, NFAROMOBAROERE), BEES,
BNE, RENAEHLERERD, HRETHEDL T LS E2F - TH D,
HWRIZE 5 2 9 bE2h o T oo BT, FITHBROBIRICE LY 1Tk
FARMOEERELE N, KK LT RED, EORKIRSMR 2 BBICERR
L CHT o too Kurtz 04w B LT, Marlow ZESBHOEXLL 5 57
Bl L, FTRICIRIIL 5 DAL ZFARD Th Do 714 R = AALKE L
Marlow % D=1 2 vYHEFEZE IDIEE 5 FiL, KAARORA
CHSDOBERYH T3 ETH %, Marlow 25 “I did say the right
thing, though indeed he could not have been more irretrievably lost
than he was at this moment, when the foundations of our intimacy
was being laid——to endure——to endure——even to the end—-—even
beYO(l;IS-” (BbOROFIEE, §VAhQEERBICH > 7cd DX -7l &
b, ERREREFEERIZWIb O, £ L TR DRy, HEREZ T B2
DRIEDEBI KD EF » TV BHERIC, I Kurtz #—TIXRT
D, fAFCRWTE, FEEETHD, TOBREIORIE, HXJLTOARH
PN e e e EBL, fEEh, EERLCTE L, LOPROLCHBAK
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ARTEETAHEX WA LR, ABRIZXACKILTAEEEE S B E 5
PRIt aE L 1B 5D TH B,

(=

AL, Kurtz © “Intended” G »ViZ[RI4E, shade (%) ik flTu 3 &
B U 7oo T, Co‘nrad Xy “Intended” &\~ 5 & 119 75 4 TRE O,
Imagery %L, HLRTEOMRLET ST LS &+ 5, LAETRE,
LRPEETHRD, EETHALTOL ORI T 5, Marlow i3 5 B,
BRA%ZIZHT, ik, “thunderingly exalted creature as to be altogether
deaf and blind to anything but heavenly sights and sounc(li.)” (ph oD,
BT —of ey RZBWRFT S AR LEA) LTS,
DERIEARIC & o CZ DM DRR T B Th B, Marlow 13, i<
DA E 5T, Hi kX “A place to live in, where we must put up with
sights, with sounds, with smells, too by Jove——breathe dead hippo,
30 to speak, and not be contaminat%(gs” ETET AP, @2 0ONE, &
TLTRZRFE Lo & BT SRR, Wi, WMEDOEI LCK
ZHEDD, RIBICULRRC LT i b vl &5,
Kurtz © “Intended” 1325 BB OBdIT, AELRBEMIC LT\ 5, fFLIT
ARG DA R T L died, BMCEETSZ &bk, kb Ku-
rtz FlER, ERBANE, T inhuman IR X -2y, 41 inhuman
RERS L, NECHETAZERWEELLE Lishslotodbic, ANEDOHE
BIEFREXHDBORCEELLE Lo N DR IER S AL,
Marlow (XELICEEL B0 Kurtz T 2HEZI D0, NEKC
EFT5D0%W3EXLE Linh o idic shade (T58) & -2k AT,
AT O 4« DXFR, #H, RROMMBREANMEREEYET L0
BRI EECiciodd,
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28 LT, it Marlow 12 Kurtz ORHEDTEI I TS » e EHNET <
NE TR, T “HRe” v Kurtz OFERXETTR, THIIELD
LRIT Lic b ER 2L, Zhds, Marlow OEOHFANOREOEYTH Y,
R Th B, + LT, Marlow OBRH~DIKIIK D

Conrad (37>~ T, “BfiiFRIL, HFHHOWMICA - T2RT N HIR
Vo & LTHOREEHFOIMATEIRT, b LEXRTIL, HIIARTE
— LT BRET: terms FRMTEAHNES” LEED, X “Victory” T “It is
not poets alone who dare descend into the abyss of infernal regions,
or even who dreams of such a descea‘g.”(Tﬁ@?%‘ﬂﬁz/C&k{—F%L,J: 5
LY, R Fok FTHREZER S DIFADRTIRR) LFEo T2,
i1 “Heart of Darkness” I8\ C, EMFEDOAILST, b LJILT DADH
SRHMEL LS & Ll b, Ao TAMARTIIER ST OTWFIR - A
B DR DB A BlRE T B 7o e, Hades @ symbolism & imagery Z iz
DTHB. (5B)
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