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Eliot coming on the heel of a long stretch of writing fiction (two months without
a break) made me listless; cast shade upon me; the mind when engaged upon fiction
wants all its boldness and self-confidence. He said nothing—but I reflected how what
I'm doing is probably being beiter done by Mr. Joyce.*® (italics mine)

(RVH (223 RARBLE) PHEBCLET=Y 4y P3RS TRAEDTREY L L
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ZfE DS TLEORRTER | 2R L, Bh, REBRREARICED DL, 1h
BRObDTHAHS &, LRSSV EXSCHEY:, [ERORETFORW] %, Z520%28 | v
FHICBREROELE, b5V IXRELRL L5 L L, 22 o8O b Lo/ it
Fhizc, VAL E— -« TV VREDE [EH L] (Tradilion and Dream, 1964) ©Hh—C

Virginia Woolf is admittedly a novelist of very narrow limits. Her range of
characters is small. They belong not only to a certain class, the upper middle-
class intelligentsia, but also to a certain temperament. They tend to think and feel
alike, to be the aesthetes of one set of sensations. They are distinguished by a
discriminating intelligence and an acute self-consciousness which together weave a
close sieve through which, no doubt, much of the common experience of life will
not pass. 3

(V7 =2=7 « vA7RHALBREVZ I RVCBROSZIDHRTH D, BLDOIEHR AY
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HEBMOEEFHFOERTEY ARICHbF TIRRLTEVC FAVANTY -2 =27 « 71 7]
DT

"

Joyce’s handling of the “monologue intérieur,” his presentation of consciousness
through the characters’ mingled retrospect and anticipation, ... —these things
obviously had their effect on Virginia Woolf, but only because she had already
formulated her own aim and was looking for the means of accomplishing it in the
completest way. 7

(v a4 20 THRMA | OFF, fERAHO, AbELhcEEE READOHEFELE L T
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T BItT Eele)
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®@Love destroyed too. Everything that was fine, everything that was true went. Take
Peter Walsh now. There was a man, charming, clever, with ideas about everything. If
you wanted to know about Pope, say, or Addison, or just to talk nonsense, what people
were like, what things meant, Peter knew better than anyone. It was Peter who had
helped her; Peter who had lent her books. But look at the women he loved—uvulgar,
trivial, commonplace. Think of Peter in love—he came to see her after all these years,
and what did he talk about? Himself. Horrible passion! she thought. Degrating
passion! she thought, thinking of Killman and her Elizabeth walking to the Army
and Navy Stores.

. Big Ben struck the half-hour.®® (italics mine)
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DLDEFRBCRL - TWBHZ E3KkO5I ALY BREHBETH 5,

@. ... when I put the rose in my hair like the Andalusian girls used or shall
I wear a red yes and how he kissed me under the Moorish wall and I thought well
as well him as another and then I asked him with my eyes to ask again yes and
then he asked me would I yes to say yes my mountain flower and first I put my
arms around him yes and drew him down to me so he could feel my breasts all
perfume yes and his heart was going like mad and yes I said yes I will Yes.®

(ol LBBRASOIERITLEDTT VALY TOZLED LS FREDKRV-DOIT Lic i
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Joyce has attempted in “Ulysses” to render as exhaustively, as precisely and as
directly as it is possible in words to do, what our participation in life is like—or
rather, what it seems to us like as from moment to moment we live. In order to
make this record complete, he has been obliged to disregard a number of conventions
of taste which, especially in English-speaking countries, have in modern times been
pretty strictly observed, even by the writers who have aimed to be most scrupulously
truthful. Joyce has studied what we are accustomed to consider the dirty, the trivial
and the base elements in our lives with the relentlessness of a modern psycologist;
he has also. .. done justice to all those elements in our lives which we have been
in the habit of describing by such names as love, nobility, truth and beauty.
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I finished Ulysses and think it a mis-fire. Genius it has, I think; but of the inferior
water. The book is diffuse. It is brackish. It is pretentious. It is underbred, not
only in the obvious sense, but in the literary sense. A first-rate writer, I mean,
respects writing too much to be tricky; startling; doing stunts. I'm reminded all
the time of some callow board-school boy, full of wits and powers, but so self-
conscious and egotistical that he loses his head, becomes extravagant, mannered,
uproarious, ill at ease, makes kindly people feel sorry for him and stern ones merely
annoyed; and one hopes he’ll grow out of it; but as Joyce is 40 this scarcely seems
likely. I have not read it carefully; and only once; and it is very obscure; so no
doubt I have scamped the virtue of it more than is fair. I feel that myriads of
tiny bullets pepper one and spatter one; but one does not get one deadly wound
straight in the face—as from Tolstoy, for instance; but it is entirely absurd to
compare him with Tolstoy. ®®
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I should be reading Ulysses, and fabricating my case for and against. I have read
200 pages so far—not a third; and have been amused, stimulated, charmed, interested,
by the first 2 or 3 chapters—to the end of the cemetery scene; and then puzzled,
bored, irritated and disillusioned by a queasy undergraduate scratching his pimples.
And Tom, great Tom, thinks this on a par with War and Peace! An illiterate, under-
bred book, it seems to me; the book of a self-taught working man, and we all know
how distressing they are, how egotistic, insistent, raw, striking, and ultimately
nauseating. When one can have the cooked flesh, why have the raw? But I think
if you are anaemic, as Tom is, there is a glory in blood. Being fairly normal myself,
I am soon ready for the classics again.®

(bleLid T=2) v —X] #FATVT, BROHRNHOVH LI ED IRDIRERAL,
bR LIR200HE THRALK—EXIZOIRGELRY, RHD 2, IENLEMO HE ¥
TiE, RLA, FBERT, BT 3h, BE¥EXbhic, £TD%IZ, PRV, BEL, W5
Eh, KWL, 5 THRERKEZENCEV RO >0 ERALH LI ON, £h
RO b A, HOFEKRE AR, ZoMES MRS EFR CEET5LEB-Tw5, bt
LICIEHET, TREADLICE LS, BFEOFHEORL, BonEg LB, 8
SBF T, HOEENT, KRBT, BIZbLNADIRT, 220D TELE Axehish Xy
B0, bleLiebRARARM-T05%, BBLEANRLSDOK, E5LTREOREZRENKL
TRIELEVDD, Th, dLERLENR 2D L SCEMEDOALDL, WEMTDIEVR LD
A5, ThhI LRI THFEREROT, OLATCELHERICELLL )

BIAXCHIC b & &350, THi] (The Waste Land, 1922) O A =)+ » b (Thomas
Stearns Eliot, 1888~1965) ®Z & T %,

ZRELTS, TBANHER] OFT (Y a4 ARIBHERE TS5, HIFEMY @ LT
»y 2= CEROLDITHONROBOBREERLE S LENXEIF T3] LBV, =V ¥—
X) & THIFERDEVHIRIZNSEV, b Lbhbh B ALEDObDERD S ELID,
PEERIZZZRHB] EETECT->THL, bTFR3FELnLRVEVSISDOR, YL7D
S ad ARKTBEEDMESEDD &5 Ths 5, ¥4 7 OHRECDS, KOFIA
ik, Biknt [=Y v —X] %FT L1922 9 A 6 BN OHRO—HTH 5,

(125)




Virginia Woolf tells us, in the preface written three years after the book was
first published, that “in the first version Septimus, who later is intended to be her
double, had no existence; and that Mrs. Dalloway was originally to kill herself at
the end of the party.”®
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But oh, dear, what a lot I’ve got to read! The entire works of Mr. James Joyce,
Wyndham Lewis, Ezra Pound, so as to compare them with the entire works of
Dickens and Mrs. Gaskell; besides that George Eliot; finally Hardy.®"
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DEDHETH Do BEIIEBRIC, BOEHFVTVLABELRLTV S, BRI 0BORL
DBEEYHLNLNITEZ DD, ZOFEIIZIMSELE, P —F—BETHLRALZ LTk
Do 19226R124%, F—F —RERETR T Ao, YA sX a4 A2, BSEAA
2, FREHD > TRUGHLGTWEDR,)

DX REBRIEERLE THRB] PRIV F-XX @R T2 —-X] OF6=Y
—FETHVWBRTWS (3BHA [HIHBE| OFERLZOERD OATARFELRL TV S), L
HL=EY — FRAELRONRT, XHRIRKARALSHEL, BH /- T 3%, HT= Y —
FCRFMtoFAS Y EZ 2 D CHMEFRONGI EDbI, A7 4 =V ViXElbe ¥
=4 7 AETHE R bEBEI =Y — FCRBRAOTBIIAIAT D, 5L
5L, F7YVvOHKEEEETLAA2OTEHEHCICHEIO=E Y — FTCRBEOE Y 2 -2 o
DFEMELRI, FI=E Y —F, A=V ¥+ kT ADAA—RHWICBEIL, T8 T~ x]
DRI TEZRRL T %,

Fh, TU—ANEDLEHT T 4 + 7 XY 2 AOBHECI s THBKESHI3=Y —
Tmﬁ—?4®§®ﬂﬁ%,nvy%yﬁkﬁ@¢ﬁ(ﬁ¥?4m%®¢®tn47&§9&%
FA—HLT53) ZEBLEXETRIEIR TS,

T, 7= Fh Y RAERTAT 4 -V Vv PEFALLEETAHHE4=EY - FTIL, ¥
AR, Tvreev2r Y s EOHENS, == Y — (Thomas Malory, 1408~71), 735 v v
(Thomas Browne, 1605~82), X =7 v (John Bunyan, 1628~88), v — 7 (Samuel Pepys,
1633~1703), 5 & (Charles Lamb, 1775~1834), =~ =2 — Vv — (Thomas Macaulay, 1800—59),
5 4+ # v X (Charles Dickens, 1812~70), = = — < ¥ (John Henry Newman, 1801~90), 3
%% v (John Ruskin, 1819~1900), # — 3 4 & (Thomas Carlyle, 1795~1881) & f\FE7:
HHREROG Y~ B L Tw &, BROBE, SF Kb LS, T LB TNE
BB#BES LT3, Shih o TRYRAVBERBL LUBDETHY, ERoREr—iFL
oTwd, Ld Zhiid+4ifiir s, BEFELDIRABGOREZRF > T 28, ¥
a A ABRRBRORELXZOETEBMUETHEE LT, EEFEOThLThoRBEREO a5 +
WD TH B, DS EOELE - E15= Y — FEEBEROBMBRTENR T B2, %
ADERYE B FTHHDIL, TOBETY a4 ANEPADLLZEAIRREBIZ ISV THR
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gN7EYafA
YABHCEbLTVWSEY —, COZADERLTHhDO LI OREEEHO I BILARDHHYP B
AHD b 2EE, THhbbHE, B, AESREBIATHS, L512%, 0I5 =Y v
—RJ WWPHOBEE T4 T 2 vy 24 7] BOED, £OTRIEArT 41 L7toTW5H, BER
FEOREKYFED LD, FIRAVWLRTWAEERTEKTES,

F=9v—X] ORFOK=E Y — FIMEHHLEBOYELRL TARBI BTV Eo7C
y’ﬁ;-—c%ﬁ‘hflﬂ%o

He crossed to the bright side, avoiding the loose cellarflap of number seventyfive.
The sun was nearing the steeple of George’s church. Be a warm day .I fancy.
Specially in these black clothes feel it more. Black conducts, reflects (refracts is it?),
the heat. But I couldn’t go in that light suit. Make a picnic of it. His eyelids sank

quietly often as he walked in happy warmth.®® (italics mine)

B (Fr—2) 12, 75%%@%&?5J:H’%%3&H"C BBOYD H~NEEEY > T ﬁof:o j:

oooooooooooooooooooooooooooooooo

i,%6MW?%T<6bHKu@#&bOib?t&:yamn<&thfoﬁ@i5tm,
BBl XOFEHE NS LIXZLIEEHCEAUK)

SIAXHD A 29 v 74602 TAREA] 27T, HEREAR TV —20TBIZEB- TV 55
HiIL, RLRF, FAOFEANFILIGELbATR A - 2DARLDOBVCRERFELXECH <
bTOTHD, THhIX2FLURRIESTSHLOFEL -, ¥ a1 ADZER/LLDTCHE
HO—2b ZDFERLIBIDTHoT, BiLARIZ, 74XV 2 (René Maril Albéres) 1xf/»
HOBEH] (Métamorphoses du roman, 1966) ODHFTKRD X 51 BT3B,

Si, pour chacun des dix-huit chapitres d’ Ulysse, il emploie volontairement et systé-
matiquement un style différent, I'impression d’ensemble, entiérement nouvelle et
étonnante dans son époque, était provoquée par un mélange du récit objectif et du
monologue intérieur . . .. Joyce joue sur deux plans, projetant sur ’écran un homme
vu de l'extérieur, mais nous faisant entendre parfois sa voix venue de l'intérieur.
C'est un effect de voix {off): l'image nous montre objectivement un homme qui
marche dans la rue; le son nous livre les réflexions intimes de cet homme. Ce pro-
cédé sera utilisé dans le cinéma parlant aprés 1945. En 1922, le cinéma parlant

n’était pas encore né. James Joyce l’avait préimaginé pour son usage personnel.
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NTIN— 232D ERD, SRTEXOENTHLRT, ZARVIRLLVWROH TE
BRE\ AT 5 AW O D, BRIIFEALRRE ) —, =T+ DEFTHLRTI L —
2uI T D, BEOEBLEROK A« EOMAMTRAIND, SHE0ELBIDB L, <5

« 2—=x v (Bella Cohen) RADEDBBRDOFIZED, LIWLAT 4 =V VEYVFHR WL &
ERED AT 4=V VixT o hEVDOER TS, TA—23AT 4+ — YV VvOREBYRT
b, FHRHSOET ORIV L ALHY (5= Y — F),

FEEML3DD=EY - Fhblb, N7 2 —=VOBRENLAT 4+ -V EHFHLL
TN — 2L, WEESTRBIECOL, AT 4 =V VYBR[ BRIEWESTS5DT, 7o — 2%
HEDBOV B LI > TV HRMEFEOERECENTITL, LirL, hoFbORTIIREE
TOTHRIBOLHARL LV, T TN -2 RAT 4 =V VEBSORCHENTTL 2 LitT
5(EE6=E Y — V), HEOBYBEHICSID X, BROGEXB-> TNV —2DRILEL, 7
W= BIEAT 4 =T VDD a2aT7EZHLTRY, AE > TP IS5 TTH 5, ZErREL
WRDICEH, AT 4 =YV VIR TNV—2DREFLTIUADED, 7L —23Ny FRHSCHAZKR, A
T A=V VYRR EFERTET (FL7=Y - F) Ny FTIREY —NE 32005 biz
Yooz L, FRDZE, Tr—aDZ i, BRAIS VO L ERKRALEHL, i
BEFAAT 4 =V ERBTHZ EEEEATE (FI8=E Y — F),

UEN T=29) =X OBBENSHTHEH, AHO L 51 DfFEHiL, 4 =2 (Homer)
D [AT 2vtea7] (Odyssey) OBERED T, TAERDOZEY — VR T4F o vt 7]
D=y —FERIETHIS5ABHERTVS, FR=ZADTEAY, VAHELF - T —2a
AF 4=V, BY)—=Z, [T 2avtA 7] OFF 2 »vtv A (Odysseus), 5L = =2 x (Tele-
machus), % mt'— (Penelope) X bxbh T2, ZDOMOAHLFRFhA 2 v A
DAY ERIELT VD, wA L& —« 7L v (Walter Allen) 33T 5L 512, “D X 57k
MG L 2HETL, BELTREHRACRLRS N LAk, 22y a4 A0HEM» RS
B ThHDHD, ¥ aldRR, FRAYOTEERY (47 2 v 21 7] OAHOTRELET S
CEREST, HEC—HORFEE2DLVIOMBEBR LTSS, LT, BRo=
V=X (AT avtTR) THEITV—aiF, FAaRAD=) v — XD2MEDHBY, T=olc

’

—HOHRRFEHEL, BFTVaRATHEIAT 4 —TVVIRHE, et —kYbE) —0D
bENFESTEKBDTH S,

Lhd, T2V y—X] 3, (T avteA710 50T 4 bt TWBDT, i, vy
7 DORBRECIBRICIZED ISR LDETENEFIRREDZENTEDLDTH S,
By a4 AL, SArAOYRELHEFOMEOTERETHILCE > THL Db DOhizEE
HERBL TS, TAr—a, RT4-T v, ) -REHOAYOBRIECHD, EhERD »
BETs, BETCHARNLE -4, FATHEREROBVAT 14—V v, ThOEMEER
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YNTEY a A

FEL R e 7 — A2, HOUFBASEAS CHREBE~NT BNE, BAX EBZHBT
HrHoTWB, i3, ELEBEREL -7V —vEA (Mrs Breen) L&, Yo7 7 2
4 (Mina Purefoy) #ED DY) AERTELATWSZERMLINSE, F0OHK, 71
—AXRECA-TRFZED, BROFFLBIEEIAI> L LTV 20X BTCHYIFY
FT®s (B8=EY —F),

BEHYHIARAT 4 —VVHARBETLECDLE Y 2 A 2 AETH, L0bF T~avy M &
iclchblTwbd, 7A—abREBHICKSH, FLLTHAT+—YvETHhEBND (9
ETEY = F) OO F=EY —FTR, 7A—23AT 4=V VIBEXHTERE, o3 A4A
BZD=EY — FTiE, FHEIBIL AREOMeHih iR 5 HikFL k4« L BBREO KR T
190BHEE L T\ 5,

FEARE, TN —2 B —HRBEEICDREA—F VY F e kT ADAA R 5 THKRB, T
D2LERATVREY —LEETIRPARTIVRIUDLEFTST, " —DORRC=rF vy 7Yy —EAY
TRD, ThEBOFHLLR T —a13, FA4F5vREY —LL5EHE2HABL TN,
ZINAT 4 =T VvOXY1EY, hv Y~ (Father Bob Cowley), ¥ — 3 v (Ben Dolan)
DEADBR S TRKDB, TLTHAEVYNT /) =T, F=F VYRR THREY I o THEDOREY
BUB, R4 I VIEE) —REILDRBEVTIUDED, mF AL T A — a3, ENES
TELDOTCBEIRBRETC IR THRET 2 (Bll=r vy — ),

TN—=RR, A=V HREESINERLSIDT, A== F v FVOBEBLEYEbLT, £
CRIXY a—+~q4 X (Joe Hynes) ®, [THR] LFEhIFEFERECLNEE TV 3,
RNT [HR] =2 v ABRBEYIAD, 7A— 24 b 5T, R TS r—a3HE]
¥RB%, [TR] BB TV —aiRBHVvERT OIS, 71 —23 BT TKR & =
VAR ORTEETETHT F12= Y — ),

h=vHaLlhic7v—ai, —HOBBRERT, v F 427 v FORARCR - TES,
WERETEN—T 4 « =2 &=L (Gerty MacDowell) &\ 5 FEDENKEESEAREY L T\
Bo H—F 4 BEBLBNRTECENI T %, ¥—7 4 BNBCHL BorlEkrREnct
DEBE, BEDA v —ARTA—sDBIEED, FLRERLTEHL T3, TA—ai2
FIMERTAZ == > a v T B, H—T 4 NEolth, FA—AZEEFALTRBEEL
TR Z 2B ERERBIFC LRI DT, CaT7 7+ ARARZRES T2 (13
=Y — ),

TN = s RERERSRDE, AT 4 —V VR RBEOEREL D LBEERALBORHEL T3,
TN—LZEAT 4 =V VDI BRIBAILEFOEELRZ, ZZTHDTI v —Li3EMLEDOR
TARAT 14—V EBERbES (Hld=vy —F), ERYHIAT 4+ — v vHY v+ (Vincent
Lynch) L &7 b TED =+ » MEXHLTITR, T — 235D DBFEBEVMIFTL B, ®
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LT3,

B3 oD=Y - VbR, Z2BOBETHY, FATLLS, HEHROBM O FEA
74—V e+5 4 —4#5A (Stephen Dedalus) CBHHEL T\ 5, ¥ a4/ ADFE (EXADE
WiRDOE BRI (A Portrait of the Artist as a Young Man, 1916) (3R 5 1+ — ¥ v 2% 4F B0
BHXGIA LY v 7 OBBERLT, XELEAHIERBLTAVEKIIDE A TEI-T
Wh, BOEEOMBLEEZFUREHLICAT 1+ =V VIiX, BELDEK, £7) vikhotgro
Fh~w—Tun—BRRADE¥E~FH A4 + =V % (Malachi Malligan) &, v 7 27 5 —
FliZFo~4 v X (Haines) ¢\ 54 v 275 v FAE—HBTEFELT 3,

HREIFHEHCAT 4 —V VHAHOTELX L TWBEIAMLEEDL, A7+ —Y i, £
DILTERL TH o TR HIe D o LD RREEY, &< ) ¥ VIREDBNRD, HOV L THIRT 4
— v — (Garrett Deasy) ROEET HHIULFBRABXLCHNLTE GBl=EY —F), 27 4 —
VVIRDRD DD LIS WEFERXFICEROERY T 5, HEXKDLD, BEE2ZIRD wEE
DERNTL BREBHEZILI EAT + =V VEHWOEEO>VWTEEY L%, BH0B
T HHENBEFT TSR EEET S (F2=Y - V), #EEHIc AT 4 - ix, 0 &
DY v T 1=oV rOBEEEEKEL, X¥EOZ L, HFDOAUDREFDO Z &, Wik Lo
TEHRTS (F3=EV—-1),

BT ELLTUARLF « FA—aRETBI3D=EY — Fh B,

T — MIIBFILILH AV H ) —F=2 FYAT, FHOLERY ZBE LT\W\5, Fii8H,
Ny FEBEHLAL V-2, VIS OKRFETHLEEEY — Molly) 0-bicEiAD KEY
T5, KOTHZOHAROHEEVCWREABAEN G5, £ LT RO LFORY B CaKNA
BB LTURETS L, ZREBTHC 1V — Milly) 250FiKs, Eoffkt15 v
(Blazes Boylan) 2 HOFHKAEK T3, €Y — XKL, SHOFH A4 5 v Tk
B, £E5, A= AR ATEOAHHKEILTS (Fa=¥ Y —F),

Kl 71— 2 IBERTRBDTIR> TV EFREZ TR 5, Hr~v)— 757
(Henry Flower) &\~ 544 <~ —- (Martha Clifford) &\ 5 EZBTER Y AL LTV B,
i, TEDBIF LKL, LWIOFHIEEXHLT, ~—4EXBEHBRDLDOTHD, HIZAH
Konig X5, MRBBOE TFREHAL (S5 Y — 1), LO®HIX, AF+—vv
DX 44 % (Simon Dedalus), HEX~<—75 41 v « # = v # 4 (Martin Cunningham), < +
» 7 « 37— (Jack Power) &—#i25 4+ 7/ F 2ADERCBFIT 5, FLTHL LTEAL A
Fozé, BRLEXBOZ LinE2BVHT (E6=¥ Y — ),

EFRE-T, 72— 2 RE0RGTHEACT S, HRETITE, ARBEVIRAT 4
—VVYIARROERMEBICHEHEEIhD, TLTEREYETS L, TELBE—BILELD
BEENHNFT—MEKL GET =Y — ),
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INTEYa A
of Bourton, of Peter, of Sally), they would grow old. A thing there was that mat-
tered; a thing, wreathed about with chatter, defaced, obscured in her own life, let
drop every day in corruption, lies, chatter. This he had preserved. Death was
defiance. Death was an attempt to communicate, people feeling the impossibility of
reaching the center which, mystically, evaded them; closeness drew apart; rapture
faded; one was alone. There was an embrace in death.

But this young man who had killed himself—had he plunged holding his treas-
ure? 10

U —Rv L v, =¥ ) VIIRITFRARLZ ER e e, ThilbEob D%
Bz bidig, ThELOFFIEGYBFTBTTLE DX, bllicbidk &0
1% bk LIRLAELSbe, HRRILIHLELTNBL, BERV-EDRLERST
{BbD), biclich (—HH, bARLIXI77 vz E, €—x—0DZ &, ¥V —D I &
EZTWIARD), bRLEBLIIFLS>TPLKESLS, TH, OEORYIRZ EXRH Db,
BLEXD)THibh, bR LOAEDFTHEIN, EELR, —H—BLHEEC, BL, &
LD eiigoTHELTLES DN, TN EFIE - DR, FRIIBRL DO, FEZ £
RANDORKRIL AR, NIRRT BN TV TLES bOOFLRKALELTHEFETE R
W, ERUB, ESVWRERS LEDE, BERAEE, ARIRo, KEAEoPICE
s b a0l

LaL, COBBRLEEFEHIRIATOEE» 12 EERORATH DS S 2% )

750 vy HIFFEDOHEY b LoXK#EE—bILEFORELORW ] EE2, v ay 7D
bybhEb, R, 7T 4R ) v OGHOREERILL T RO, 27V v
B5HETT 4 v ANDOHRIC L VI EFEORBLLORNB T EBRTELDTS S,

CDIOR, TFr Yy =2AkA) BEHELTRZF5Y »+O—HOTE%R, BIfié LTk«
75 4 = ADFTEEBLE LTETTHIWETHD, LL, FEYL7IFHEORRE,
ELTiR75Y v+ DOEH TOMOEBEAYTHS ) F+—FRE—2—, = ) FIALFL
<V H5DEH RULThLOBZBROMELOERN, B L TR T T4 =ALALIZVFTOR
BRUOCEFDOEBOHEOBERENLEFVRAAT, RERXAWBREFERLTW%, ¥, Tcofc—H
OB TS BN, [EEofhl LA TRMEMA] oFERL L - TEEAYILO BEL
LHEERE S ¥ CORNMEMA L ERTVEFC X - T TR L, WhiERRCHTEDO LT
gobhB, Lo T, HEIRA L LILH K, FEREKDLS ZENTELDOTH S,

TRREY a4 AD 2 —X] D79 P54 vEFOBEEEBALTAHI S,

F=V > —X] oiBEix, 19046 A16B OE»LRIBE ¥ TOMNIBKPDO 7)) v & B 7
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ALEDVR 2 F ) vHlEol¥—2—-—DLoHT, HFaxBU&Fs, BLrBLLKEL
BEYELS, 727 ) vy VOREHAELE -2 =1, WhrrbLUWEDERDF ) Lighin, =
VIVOBRKEROIEIEIL, V-V I AETKIEY: D, TLTHHOILONER
BT HFeY A ROBLCHET 2, BETE—2—1375 Y v ¥4, @ WETHEECEE
HichoTehl, BENRb oI, R tWHENESNTL B, T LT IIEry =4 K Al X
[CoBRRRARESD, ZOMBRIIRARSS, L¥—2—XHMLL, oL T h
FRETERLTLIDRRALAD, 250 v, EHRE T, TIRZ TV v HD0Tehb
O] LW FETHINRTH S,

PUENRZ5Y o 9EhlE LEEHTHIETHE, BIHELTETT 4RV xV Y A
3 2 (Septimus Warren Smith) {78} & E&H, TH EXELTHBCHE N TW 5,

TS F4=AEZTY v IE—EELTHES L3V BRI TRBFERROSERTHS,
LELLERET, HLEL, BETY A 7ACTOERBYHBELYFEOHEL LS, F
¥ BEIhIFEL o, HIXFE—RKBRIPRTHPEALTERL, B x0T, &
Bo=vyvA (Evans) REAEN LRI, L, =V 7 YARsbb ClMICERS D %
BT, PRI (“shell-shock”™) hh b, HIIEBERME, 12V 7035/ THEAT#
WEFITr7vs7 (Lucrezia) SEBELTREL, dEOBBCERT 2, mRTTMENL
{1el, RRELGERL 2 TINEINRB L5 D, TLTAZ VF TR LTHIEAREAER
DRI 5T o LD HBERL, BLroXRDZ EREFSDT, V7 v FTITHE
L, #BV0HEVRBEOMTOEDIBADIAELTWS, BIEFH +— 4 X (Dr Holmes) D4
¥ZFTCH ST 4 = AORRIEAT2END THD, £ZTETT 4 7RI, =2 ADMH
NT, rY FV—ROBEBIEY4 V74« 75y F¥ a— (Sir William Bradshaw) o 2 %%
25, 799 Fva—iY, HEDRCETT 4 <AXEELHEIL, BEMCRERAETSC
CRPEDTLED, 7 T7 4 = ANREBLTHETKRATVBE, 7Ty VY a—D#EEEZIT
ok — A XD, HEBEETCENRTTIEDIRR ST B, V2 VFTHRR—ARAZETD
e, €77 4 =RARRBTHOREERL, BroH2BUTART S,

ZD, FIRTHIAHMN-TWB X SR, AR Z 7Y v Ot FREEBEARD LS
CBbhs, Lnl, 774 <A0OWREZ S Y v vrOWFIR, BHPESZ » Vv a—itX
o THEHEVOSTFORE, 77) vy YORECESNTHELL S5 v V¥ a =2 HFFOREYE
5, TOFEXHENT25 Y v FRBLVY a vy 27 %2FF 5,

She had once thrown a shilling into the Serpentine, never anything more. But
he had flung it away. They went on living (she would have to go back; the rooms
were still crowded; people kept on coming). They (all day she had been thinking
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YATEL 2L A
ERD X OB,

WaEx, 19234 6 BE X0 H 5 KIBH OFRII0EL B X ORI RELHERIL TR L L, &
Bilr Y FYRBIRTWV S,

EARZ 7Y v¥+ Fav =4 (Clarissa Dalloway) 1%, 1 ¥V A LBk E T 5518
OHET, TBEZERY 5+ — F (Richard) 0ETH 5, rY FVYD YA IvAZ—KXK T
ATHWT, REDHIRIXITEOEL VR, =V ¥~ (Elizabeth) 23\ 5%, ZDH, 77V »+
13, 6RERLREZB LR > T3, BUVKREADHEERBEVWCHNT X5 T84 5
HLYEEITIRE B,

AHLISELIZ Y » 9%, BIOTHTALVESCHR, 5HE30FEMCBILEST
VORETOAFBYEET S, &b}, HaEEEL iy —x— (Peter Walsh) o = &
ZRVHT, BEIE— &2 —DFBMLRELIEAT, 0K - LBET, HitoRAZDS
59 F+— FEBALDOES, BLOLRIELTE—2—2EELLORELh D)
2, LULSRRBOEELSTVD, BEDEBOWMNICI -~ T, HAOBELBEOHEELA
BENRLEVWIEND S 5T B,

ST, 77V v, YV=2APIVRAEZ—DHEYHT, vV O aXABYRBY, £
VFEERBRERNED, TEBANEAD» S, B4, FEORMAELOLCEEE LT, £hi, BE
DEVRERERL o THBRRBER D Tkttt &R, kEoMMBEENRE LB L
higvs, Lo, &k, REROTULERE > THEROEEDLI DR LTLUE, MaET
BENTERL BT LE T, BALBO= YV F_ARFENE RERKEII A - FL=V
(Miss Killman) 2L > TWADREEBTEY, FAVERLTHLVWEEYRLLT
V3,

77Y vy TERETIEREA TS L, NOBY TR M ERHFLLLIIARESAFNEC
2%, EROFEPVBFESTHWBELLVCHBIEN AV 2 LEDR, 22 ToyA 713, BEBREOR
RNCLoT, FOEIESTPLIBERCNDEA2DOBEKR 4 ERL, R TRIXFELHTRA
TR MITHEE R EFAHROB YL HT,

EEB-TRELIL? 7)) » 4ORIBV BT RWHMELREbIh S, ThizvY —%— .« v
VY aThD, WIIHBRIERT, RO, WEIHrHSHLOEBE TH 5, BV
B, #2THRELH - TORDR Ay 7R 7 5 — FRERBREKD, 275 v 4 DB
Bhiche, FIRERD TS VYV IRE-K, 1V FEEAN IMTHAY BofckE BB LG
hed, ToRIEEREYER, BEIREMEOELBZFL TR, BEFROLD T v
FYREBVWR- TREDOTHS, i, TBRIIAEOKILEL] L BREEV-TW5—7,
TRRIZEL > TIRADVIRWVAL, Bho ALK Tohicl, RLT® ], LARBLTFLE
DENREDu=VFALITLD 5,
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well as honour and love her, for so her youth is renewed and her sovereignty
assured. ®

(PFHAERDOEM ] I L5 LDRFELE, H5WELDIVNHEERDOENTH B,
5L 5RMHE, Ho05BHEN, EMEBEHOLLDBENERAINS, FARAELRE
VOOR, b UMNRERISEE Thhbh oM >B 2B cE 5 b, ThirHse%
BL, BLTKRERLBALEFTERL, BHEHRE, WUDTIRELTRHLBESS, &
DI LTIHEMIEOFRYRORL, TOEENRITEShEH5,)

TA7H TERNHGR] OFTIELER24 27 > 2AVCTERL TS &3, BRO/NE
FHRFbRTE SV LVWgE, TOEORBER| Thh, TXTHodoiz o MLE
DORFRFE] 2#H< &5 BT RTERV LI 2L ThHD, b & PR E L,
FAROPHAROEBIL TBHEOWMI] #¥FRBTHI LKL WS L b5 5, BN
OHREHA NI ARCI—EDH LY, ZOWMBIIHETLY, fAILLOHTE T AR -1,
TEBEREML 2/ F L UTERONMICI D, % I RBIMEER AWK L T—EDHE
EFTLTE, L2AD, Y2780 EWThWBEDY 1+ ¥ avViddb o REN LD TSHD,
Lo lB/ABNEDRIDOTH T, THLRADY 4 v avh hHIBIRIIBITRP, <F v b
LOHEWEHRRNRERTEIRTTETH S LW BEBEFEBBD I L3y v 71 TR
Wl RELRLEEATLS D,

LZAhT, v7d [HARNHR] 2RET DB AL fE THE] (Voyage Out,1915)
ROHE—MF [RE B (Night and Day, 1919) i3 DiFk% Bhe s#ER bobh T
WA, BB URERNTEEEROFETRML, B3 AHONECEAY LTI
te UL, THAUVNHRGR] 200, A 70N KERERY EVF, EREE B
BHMKBER] (Monday or Tuesday, 1921), T¥ = 4 2 7OFE) (Jacob’s Room, 1922) %
BT, EEMCHEE T4 ey = 4R Al (Mrs Dalloway, 1925) n\ZhR 5, 7L 7 DN
REUBREZETLEERELT, [ a1 A0 7L 7~ \DEE Y, —BTEZLATVWELDE
EBENCECEDRLB O] LRI vd v e =F 1 (Leon Edel) ®, [1925%ic HiR Shic
F5ry24RAI CEST, ¥ aft ADHEBERE-ENELTLAHD ] XY T v b
(Floris Delattre) %5 & LT, ¥ aAf ADEEBYHFHFEENLE T,

CDXIRCY af ADHENS ARAINAERIE, v 7 [BRNHRK) ofT, ¥ ad
AT HEREE O A otcn b, (e v ARKA) B T=2) v —X] W L2oho Bl
BEBLTWARDTEA Y, T2 TlFrr=24KkAl & T=2Y v—X] R LARL, ©
2 A ADI VT ~NDOEEBOLY I HIEEELTARL S,

[#ey 2 ARA) CRBHENZBEEDL DTV, BBIXEZDT Y 54 VEHEMNT 5
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touch nor -see. The scene in the cemetery, for instance, with its brilliancy, its
sordidity, its incoherence, its sudden lightning flashes of significance, does undoubt-
edly come so close to the quick of the mind that, on a first reading at any rate,
* it is difficult not to acclaim a masterpiece. If we want life itself, here surely we
have it.®
(bhbhWYBEEREZELFARALBEERSEE, Yo/ ARIIEHERET DD, BHIX
HENEBLTA vy t— R0 THORAROBOAKEYELE S L&NEHITI TS0 T
b0, FhRET DR, Bl o TR LBbhsbDiz—Zhdid -
ELHLEThHAES L, Ho—BHETHA S L, AN F A, BTR Z L2iTER
W ERLERGR X EERINCER, REOBRNIEREERC bl > THET HcHIc
BAUbHLhTERVLRBHETEHS 5 E—TERBRED > TEREZETTA LD AR,
Bl ¥, HOEMOBEIX, LOREOTR, BRE, Lok, BEREXDOI>E
HH BRI L T, HhdRFHOFRITE-TL BHDT, LEn{—FLIKFTIh
L RBEEEDSRVHBIRIIV BV, LbhbhRAEEDSDERDDE LD, 1T
FRIZZ 2D D)

BRI TEoBE | (“the scene in the cemetery”) & %% D%, =Y v —X] (Uly-
sses, 1922) DEAR/RVAAELF « S — 24 (Leopold Bloom) 2387+ 3KAT 4+ 7+ 4 (Di-
gnam) DOFHERXDOBELHVICE 6= Y — FEiET, &k, T2V V=X BNV Dv =427 A
Y7ERENLHERINEDIII022FETH BH, FhiZER - TI018ELIK, ToO—FHMR7 2V PH
ORIEME TV b - v o —] (Little Review) wEB IR T, YAV 7IRERETRA TWL
Y ol

XC, YadAARE T2V Y- RERLLE, v 71X [F] (“methods”) o B E %
AL, bhRbhIMERTHIEbbhbhNERLALWERI IORREAL T A, Flobh
PhrZELObhbhENHROBRCESH T DX 57dold, E505FETHS
5 LIELV, &V, FHROHBEMAREREET S, TlochirB#ELTY AL 71, BRAR
LoT, FLVWERONS I, TLEOREFIR] (“the dark places of psychology”®) T3 %
LEWT S, FLT THRNBR] 3Kk X 5 TERHThTW3,

“The proper stuff of fiction” does not exist; everything is the proper stuff of fiction,
every feeling, every thought; every quality of brain and spirit is drawn upon; no
perception comes amiss. And if we can imagine the art of fiction come alive and
.standing in our midst, she would undoubtedly bid us break her and bully her, as
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of consciousness to the end. Is it not the task of the novelist to convey this varying,
this unknown and uncircumscribed spirit, whatever aberration or complexity it may
display, with as little mixture of the alien and external as possible? We are not
pleading merely for courage and sincerity; we are suggesting that the proper stuff
of fiction is a little other than custom would have us believe it.®
(ABERTIBAR I, THLEAERBIZ 20X 57k doTREWE5K, b
- EDM, HHShI—HDOLYSHLDLEBHELTILAKRIV, MIBKOHE—L5
Klebd o, BN L O, 3aivdo, B50IIME0 X5 egiv-d D Tcxli o2 bh
TR D—RXFEDB, ThHLOHRILD LHHPEHAND, ERORETFOERLc-
THSh LX<, LT, £hbiX, $0o0, ARBBOARE, TRXKBEOEFLLZDT,
BT NEPNL, MRS T %, BEEABHRI TRk, 3Lk H-10, B2
2, b LERVAEHCAMTS), DETkieviaslE, grhlkebhvwc itiril, &
CERWILEREE, LELIRELLAT, ChoRBEESWTEF S0 b, KD
BRACIS7my b b, BRLERD, ZEEHIBER/IRRDIEL5L, B Fxv—
DILTh, Av FEHORBDIS L 5O RB1ES 5, NMXEANBIICE
RECREED S Y OO LR D TR, AELRELELRLRTH D, BROBDND
Kb EThbhbhrBEA T 2FEHOAFKRDN, ZOELIHED, RAT, BLDOEM
BICEZTRPOHICERECHEHBEILTRE L 5L, TEARLTRERLIOCHMAIL L ORE
CxPTEET D EMEROEH TRINVES 52y bhbhB I EBRENRES L EE
WTWBDTIe, IREEOFEMIL, BErbhbhFELIERISELTVEbDL
I EINEIEWI T EERBLTHEDK,)

CDXS5THGDENI REFERRLIYAZE, KWT L aA4A (James Joyce, 1882~
1941) CERL, ¥ ad A, Xy P LOERERICDIEAND &L ALRI V> E I HHEL,
TOBERYFFY, BEEHTEZADIDE, WoF5HBRTHECEEL LS ERLTWS
LN, BrkoX 5y a4 A2EH LT 5,

In contrast with those whom we have called materialists, Mr. Joyce is spiritual;
he is concerned at all costs to reveal the flickerings of that innermost flame which
flashes its messages through the brain, and in order to preserve it he disregards
with complete courage whatever seems to him adventitious, whether it be probability,
or coherence, or any other of these signposts which for generations have served to

support the imagination of a reader when called upon to imagine what he can neither
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vy —y =7 « v (Virginia Woolf, 1882~1941) 1%, 191948 4 A, MBMA/ISRI(“Mod-
ern Novels”) rET2H % T2 4 2 AXENE D (Times Literary Supplement) TREL
t2. ZODHXIE, FOH “Modern Fiction” FHEIN T IE@FDFEEI (Common Reader,
1925) DE—BECBERS i, |

20HARD A Y ARBEHRUBBCRIBTES > TIWL BV EAVREIh D Z DRI
12, v=AX (H G. Wells, 1866~1946), =— 1 A7 —< — (John Galsworthy, 1867~
1933), 7—/ A F + <%y b (Arnold Bennett, 1867~1931) HD= 7 — F§i, EIX7 4
7 v ) TEONBESS /SRR T 2B Th B L AR, Y7 BEOERADFES
DHDRBOBETLHY, DLOWRORELXRESTHERLYEHLILIOTLIH D, £OHT
PATIER_E y b BE, AERLAHEANESS Ll MpEX#EE | (“materialists”) &
port, TAEERZAKRbDRON], [MHEERZOL S b TRIFAFEELRVOAN ]
ERMIL, ROXSIeBERIEEEZ IS,

Look within and life, it seems, is very far from being ‘like this’. Examine for a
moment an ordinary mind on an ordinary day. The mind receives a myriad impres-
sions—trivial, fantastic, evanescent, or engraved with the sharpness of steel. From
all sides they come, an incessant shower of innumerable atoms; and as they fall, as
they shape themselves into the life of Monday or Tuesday, the accent falls differ-
ently from of old; the moment of importance came not here but there; so that, if a
writer were a free man and not a slave, if he could write what he chose, not what
he must, if he could base his work upon his own feeling and not upon convention,
there would be no plot, no comedy, no tragedy, no love interest or catastrophe in
the accepted style, and perhaps not a single button sewn on as the Bond Street
tailors would have it. Life is not a series of giglamps symmetrically arranged; life

is a luminous halo, a semi-transparent envelope surrounding us from the beginning
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