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“Ce qu'on dit de soi, c'est toujours poésie.”
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Imperfection and incompleteness are the certain lot of all creative workers. We all compro-
mise. We all fall short. The life story to be told of any creative worker is therefore by its very
nature, by its diversions of purpose and its qualified success, by its grotesque transitions
from sublimation to base necessity and its pervasive stress towards flight, a comedy. The
story can never be altogether pitiful because of the dignity of the work; it can never be alto-
gether dignified because of its inevitable concessions. It must be serious, but not solemn, and
since there is no controversy in view and no judgment of any significance to be passed upon
it, there is no occasion for apologetics. | shall try to set down the story of my own life and

work, up to and including its present perplexities.
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Boswell, James (1740-1795) Scottish biographer and man of letters. Boswell is best known
as a diarist and as the biographer of Dr. Samuel JOHNSON, He was called to the Scottish
bar in 1766 and practiced law for twenty years. He met Dr. Johnson in 1763 and visited him
yearly. on vacations to London until he moved there. In 1786 he settled permanently on Lon-
don, entered the English bar, but met with little success there. His literary fame and success
began with An Account of Corsica (1768), a defense of Corsica’s abortive struggle for free-
dom against the republic of Genoa. In 1773 he accompanied Dr. Johnson on a journey to Scot-
land. His account of the trip, The Journal of a Tour to the Hebrides with Samuel Johnson,
LL.D., appeared in 1785, by which time he was already working on THE LIFE oF SAMUEL
JoHnsoN, LL.D. Boswell was a man of great wit and charm; his personality was marked with
extreme turns of hypochondria and gaiety. He noted with amusement the fact that, while he
defended Corsican liberty abroad, he was opposed to further extensions of liberty at home.
His papers are full of detailed plans for reform and admonitory addresses to himself, such as:
“Desperate. This day, Easter rouse. Be Johnson. You've done no harm. Be retenu [restrained],

& c¢. What am 1?” Occasionally he even took his own advice.
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“Lamb’s place in literature is unique and unchallengeable. As a personality he is more in-
timately known to us than any other figure in literature, unless it be Samuel Johnson. He
is familiar to us through his works, which throughout are composed in the form of personal
confidences; through his many friends who have loved to make known his every mood and
trait; and through his letters, the most fascinating body of correspondence in our language.
It is a dangerous thing to say, but it may be doubted whether, outside a necesaarily limited
circle, his works are read so much for their own sakes as for the light they throw upon the
character of their author. It is the harmonious concord of dissonaces in Lamb that is the se-

cret of his attraction. The profound and imaginative character of his criticism, which at its
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best is unerring, and with it the reckless humour of the Bohemian and the farceur; the pres-
ence of one lamentable weakness serving to throw into stronger relief the patient strength
of his life-struggle; his loyalty and generosity to his friends, even when they abused it most;
and all this flowing from one of the most beautiful acts of devotion in the records of self-
sacrifice: the wild fun of Trinculo and Stephano, alternating with the tenderness of Miranda
and Ferdinand, or the profound philosophic musings of Prospero --- and all these, like Ariel,
now ‘flaming distinctly,’ now ‘meeting and joining' --- it is this wondrous blending of oppo-
sites that has made Lamb, save to the ‘'sour-complexioned’ and matter-of-fact, one of the
most dearly loved among English men of letters, and with every sign that this love is one
which no changes of taste are likely to diminish.”

Alfred Ainger

(Chambers's Cyclopaedia of

English Literature, Vol. )
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The Old Familiar Faces

Charles Lamb

I have had playmates, | have had companions,
In my days of childhood, in my joyful school-days ----

All, all are gone, the old familiar faces.

I have been laughing, | have been carousing,
Drinking late, sitting late, with my bosom cronies ----

All, all are gone, the old familiar faces.
I loved a love once, fairest among women;

Closed are her doors on me, | must not see her ---

All, all are gone, the old familiar faces.
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I have a friend, a kinder friend has no man;
Like an ingrate, | left my friend abruptly;

Left him, to muse on the old familiar faces.

Ghost-like | paced round the haunts of my childhood.
Earth seemed a desert | was bound to traverse,

Seeking to find the old familiar faces.

Friend of my bosom, thou more than a brother,
Why wert not thou born in my father's dwelling?

So might we talk of the old familiar faces----

How some they have died, and some they have left me,
And some are taken from me; all are departed;

All, all are gone, the old familiar faces.
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