25

(BRgE” EEW) EP-<im
(2) THisHeKiEE] (R | R K D7 | P -<i
=) James Joyce, Chamber Music (London:Jonathan Cape, 1975), p.9
() MHERZHeLEK] & |80 EH D 1R
() B I RRI
() E 1Onhim
(\2) Joyce, A Portrait of the Artist as a Young Man, p.218
(2) THH:RRHed #k] & | 897 11O
&) B 1oP—<im
() = N HE-— <K

() James Joyce, Ulysses (London:Bodley Head,1962), pp.88-9

(R) TMHHERBRHL#K] & | £0° 1)1 R

(R E

& E

(RQ) DO XONEWEKP o REEOVE KEINES [DMHATINK NI
X QSR (MHRL ENO « B R40#ILK ™ "~ XK
PO (BERR (~L =< N=PN D" eXOXP) ER
HEHIED TP « ) WL OL° Q7 KIER FM MMM v 4K -
DO KAUMK QXM (XIHIRENE BERH<HAT) SR | i
KEL Bt o420 Q e ()



24

S M e xexavy | () HEKHER DhA=y e n%R
YK oI XKQLE] (@) FEMKKER HXN e T N>
PAYmXUCH AT | () ESENR e Hak >+ |4
=AY XERE (B) EEREEE v—D=) « X0 2+ [HKEKSTH
Kl (B) SHEER N—~z= (x>« [[d=N—-X] 2B5
M1 (E) ERER (RN{—+eavZ [RAITIX e h MK
(E) MR MM RRZ e NACAK AT ens | (E)
MR {—%Z —2 e PN TN <] URSV] (E) KH
WKREER HZW N oD 2D [HEniERK QI | ()" =R’
VoL M [T=N=K] @HUN—2Z] (IT)" il | B’
NeHAL N2 [TA=N—-K] @HUN—2T | ([E)" EXEBUIRK
Ay e MINYG [ ™~ X QAnna Livia Plurabell] (E)” R¥BE Tk
QBN % kX () H=0 &5 Mdk] ek 1m)”
ERR ] MRy —aon <HRe@ | (MX) KRm)” $HRH Nr2BHIK
SHBE | (@) DY MdecHB R (MkikE) | Om)” @
RN QHEERE | (bR IR S MXib « MHHEEER-V HIHIRNIT]
X | Om) 30%480°

LRI Mo d MNE] X Tm)7 [E D " v X
S | (B Nm)” FEREKR (—C{—= -2 [N KO
()" EIEZHIE [m—o > U] (R #IR” Hm)” AN &
[Ad=N—X]1 (BERE MEKEHKXIEY ] Hm)” #IK [ P e
B | (M) Km)” =R MEEREVY = XX (R
¥ Km)” Re-ashs T acies) ek <m)” %REK
B Ian=No<v) (UM Rm) EHiEs MROEXINEE]
(G 2m)” MKNE MH "~ X o FEEHIHER] Rm)
ISR &R T~ v XERgK) (R | fIR” | Om)” DR [ B
RHERIER | (XHHERE MRMXPEERR] | | D) #30K M

~ XEOIQXIER] (R | #IR° | 1]m) SURKKUS RS

RESKEMHEES (7 WRNNE TR v a4 X e R e XE (d=
N="K) ] GKEBKXITIo BER - 1) HEENR MREEAlENX
)RR R D) #eTK MXEREE] (HE BER <17
EAZEE MK DN oK) (BRE BR - | 0) $K#K
(R X e e KR | (THHEENXIR) B 1O - ) ERR!]
[ MK o PHIN D QAR OS] | (B F10-1) &
KK [RKINESRE | (HHEEXIR) BE1O- 11D E M
SNy (E B 1«1 1) E MgmoeifEike:rs] (E
F1le 1 1) WERNNIERDE MHEnDOHERS IS ) (ITRHLD” & |
et BRI LML S°

NH HB-0QREC VN " KECOEWA C ML) BREY
MR OMIEH A0 0P 420 ™ v KR DY —a LR RS ©
IURRLARN® D& N XQ [EFECES | OHbHIT Mg
MR SRR ERE ORELR LKA S B Ih » Qi
ERR IKKER B F7 | & REROQHRE-V O 4L°

el

(—) %R TmMERKDe NMEECER] o] (MRXIER] B BD”
P T =1k

(o) MESENGHEK] ]R80 GoRante B D7 BIOR

(o) E” WEISH” 11| R—110M

(=) E & 1180 EEHID 110 11K

() James Joyce, A Portrait of the Artist as a Young Man
(London:Jonathan Cape, 1966),p15

() BOKP SBOERMEVOME TR-OET] (TREMXIPEKK ] BRHsE
EHMR BN 1) | R

(=) E 1]

(0) B 111 —1 [hm

() EHAK BRERE HeD— kAN F 0N [REFOROSV]



23

RXH O LN Mo X QIRBIR MO 500°)” AR (MK [HE
HOESR] S (T)” BB [PAIPANADKLUNHITAK -
DX (THE) Bm)” SEEHRKE MREWAHENX g | (IT)”

SIERREE [XHNEERE — DSBS R 0 S v (MB4) Hm)” ~R{N
NP XQ (=M X] RBSV] TN Hm)” piaEs)|
B [HEREVo b QTRONINE | (MNRRELY Hm)” Dy OB
N ol ] (MREHE) i BERER 37 —< [N " v
Q@ Work in Progress| (MEV{EdE) {m)” W KKK M1 0 SReEL
(MR E) Km) B NRIBE-SHRIRER SOVETEL ] REY
Hm)” [F M-SR (MRXIPERL D 1N 4X D P KERE
i Pm)” HLKK MNr-IBEHER Lo et | (B ZEM
TR DE 2o AYYT [RAv AKX e e XE] (E)” SR
(BT ARG« v XD " X (E) BOWKER 0%0—
+ [Td=>-X] €kl —a “Monologue Intérieur” ] ([E)” #im
BT CRTIRL oMb N [THIMDQHRER Qr) QibiX] (@)’
KENER RONBHTherkN=DHAL (DR e ehD
NAXK] (@) HGENBR bbb e Xht NN+ [“Wark in Pro-
gress” 8% (@)" HExX#ER" NY=>N e« XD% D [Anna Livia
Plurabele X5 V] ()" EHrfEER Khdh—< e %7 —2
MMo—aexNeNoxaAK] Q| RBOER] (@ | ILE MFESHK
B (@) HERKE M " v X QR&VIRE | (MIEMXKY m)”
HIEKR M2l (B <m)” #OmKE MEEcES] o
ML OS] (¢meHt) <m)” #EIEHK Myne dzgEKay |

(MxxE) <m)” E MESCKES] VSROER | (NRE) <m)’
WWEHER [Nnus] CHEXE) Rm)” #i | & SOoKRR
NI =t o 20—z [T =Nv K] QFBER] CHvitEr fm)’
BRI Hok 2« o %Rk MO eXOND D QIR (F)”

R [N P X =2 =K1 (MKHEHCE ) | Om® QXY
PENmas | OEIL QL © VEEw S L) #IW0K TEEE) v
[SBE] 205V (MRXPERY | Om)” HENRER =« X
N—+ [“Work in Progress”§8i8 (#i®) ] (MRXPER]S @) EH
MRS e N~ N [Joyce’s Walpurgisnahat in Ulysses| ([E)”
MRFEKERR [N CAINe b =] (MMmEL | | m)” B %
R OCHERR M= YK H R #R [ B REHm)”
R Tw~NokS e AN R=1 02 | (THEViEE) |1m) B3R
R1e°

EEPH L B R EHKKRR [Rf-0 ] (MEXH) 1m)” KR
e 1<0-2% Lo ([TR) |m)” HH" MK O B
B OREHR Md=>—X] —~ @0 1 /m” B | Ot © Vi
B, CERY |7 SRR Mo DoiEk s (®EE” 1 1m)’
HLKEK IAIINTIK oD P KuwSD=aee RNkt | ([ HE
iKY 11m)” EMER TSRO QRiEHL 0 S ] (NRREY 11m)” HE
Kz MMEoEs] SXIhwR< 0] (E) MENNE ™ "y X
VEQ THEHInm e )| (MREKKX) 11m)” B OmKER
[Ulysses@ b1l —a | (B)” ERERI | ™ » v X VEBESR ]| ([T
B [ROBHIRXN) (8E) 11D BERE =h+ —% « k-
RIRTDNLN A =g X e N KKQ T =N X)) (ML 1]
m)” EREI (0N ezonk v ] (NRLHN) Bm)”
HIBENR My IX e v x| (MRE] Bm)” B R
HEVRIBK] (T)” DEEY NR-OBHRXIN] (B Em°®
BREX WKL +0Q)" HBENRE Td =X vX] o] TN
Hm)” AR (X —<n—=0>N D" v XOXH] (iR
()’ KIEEENE [ ® v X QIIEHIK LKoo | (MXPHL > m
v KEfREEEND” <m)” B8 [The Strange Necessity | ([F)” #3



22

HiQ s’ E<RR0-IER0 O MHS LN — =0 ¥
K QNI SIS, O5E [D&0 Ti=a—K] BRNE
MR S B AR O R % DX QPP a0 © IV X iFQ eV o7 R
SR QENIEC VS 0° NP e X [d=N—K] B—F—
Q@ [i=N—KJ] 8X DRy PR Lo YUR M LQBIMES
SOMEAOPBE RESHS KRBV 0RR IV © V7
A T KSR VI | 0 42 A1) QEMREER B 500

HEQEX B UEWRLD "+ KB VORLREVED S
NI 00 & H24IR R © EMEEERN YRR U o 0TI Q A 4250 12K
A0 48 iR d X B8 O 42°

HEIQ M P KO A=) —K ] WREBUOM D XERELLR
DIEw S #TICKS Tie-vizdEl (BN« 8-« 111" 4| K8
WRANTE 0 5 TR (BBP « 1=+ {0 $KER)” R=¥iv0 e
[z « BRI (BB « K4« i SIHE)” RS NRXIER] (B
Ko | =1 B $HCER) 2 QRNEHI E<HvHliqmuoN 2 m
« K QB4 0 EX ¢ BR R KEWH RRKIU L0403 50200
N Koo N — g R WO W OREEEKS NIKEO RS R
NN K QRO R SRV MRIE M WEIIo W6 BiEEX
AHAS O RGN SRR # ST ISR BRI e f
12° w64) EBREEM QBBWEFT O 40 Q U BSIEIRE BRIRIBOR S
20 OQHGRY 0 5 VEKIPE e 1) PITHFQHII™ M v X
BB 0 2 V8100 R <Y LIS AT ¢ WX
13 450°

EEIH N SRR [Hy o) (EE] | m)” EEHEE [y

4K oD " K QB ] (M= KPS 1Nm)” HHK [James Joy-
ce) (MHEViEE) Bm)” A43ER (vyo=» ((E#l) Pm)” K
Bl Kb A h—z o2 —2” DAk enm=N =AY

K| (MHEViEE) 2m)” %R [James Joyce 2B 5 WV | (FE®l”
| Om) 2RI S L°

R L SRR R DT RA2N o KK [HRPEXE
FA=NvX]] XL &8RS 1 /m)” BEH DI
TXOx Lk MEHOES] RES V] (T - BKY <m)” Bl
B Ienons N | (0 EXEE) Pm)” KR MRIHSN 14K e,
~ X | (THE « MY Sm)” B KR RQERE Md=a v X =
(THE » BW) 2P 3507 1 OERBICEHKmy WEIE R L4 © VY
e L°) RREE MReBve ] (MREHE) R’ BIE] 0
B 0.0Q°) i | BR M¥ee<y ] (BEH Rm)” B X
PR EORIEQRRE | (THEViEE) Rm)” SRR [Nhux ]
XA D 1 =) | Om)” #EOEKE [James JoyceS hail — |
(TRIEEMIFEE] | Om)” Ehieg [ e v | (MHX
Mawd —] | Om)” AR MM AvAR eI RERIV] (TR
THEY 111m) VOV

BERICH <00 My K QMR I LA B [ SES
L8R 00 51 [HR-DBIHIENIR] V5 0EREH0° 1) QL QI
NS REKEE [N N XX D e Monologue Intérieur |
(TRIBEXPEEE) | m)” B NROWSESIBRERNY] (MR
B | m) KE | R NKEIC ROV O] (E) KB
B omee X AKNRE [SRIKDOKE ] (B) HLKKR =
UKo bokDN [DATIK e NN KO A=Y X] REV] (@)
BRI DN ¢ 2K [RERLIDZET KA AN I e
AMeK | (E) [E MRS DN o ikvanx | (B BIE] wR
EOUEQ) | B TIOB-SR(Q | BF) (MEVigE) nm)” <
W TR — DBSR ) (THIGERY 1m)” #EEE [BRIKE
oS | (MRMIPER) Bm® B XF SR oOmKeL&k:



HEQRIXS | NWRS M0 H<L<YOMN R ~ 4 (<LK 2
oV RERDQthEIWEN DR © v/ BB & OH IV~ o IRIE e re°

VL0 5 0 VEBIT R OH T wE 0 12°

(JB48 50140 50 Wit 8 I SR U080 - -0 ©
MISeQR?)
BB & D« 230 o0<KL7 RO URR0E O L°

(REHEE LKL D0 VBEIQISS°
BB UREIWEOHD" %45 D £ QFVRITN A0 430 ¢ 360
R4°

ER<L VI IMK&OOR” WeAULMAMR” wituis
Z°)

(87 4D NYREC° BB Ve [BBEV05° 5443
I=SERCAVEIRTES
-8 NR—4Ww W RHRKR®
-8R 4 0y S P VERS
—REVUBBELR®
— A0 N & B O
UG D ORI 42° RBEQVEE-VBES ¥ 2 a v 2 0DV KRR
SOOI S °
—-E& NQ - BHRKOROWMP R4 T.eeee B eeeees
—587 28" NRAI—GRMOL° RYXKIWRR LN IRl

(&)

LERT

WHERHEEN R — 4 &2FVE oDV ((RESESD WREONXV
XRPOLDEEOILOQ VKM 138 5° QIO RN WIBEOVR

o

AV

He strolled out of the postoffice and turned to the right. Talk:as
if that would mend matters. His hand went into his pocket and a
forefinger felt its way under the flap of the envelope, rippig it open
in jerks. Woman will pay a lot of heed, I don’t think. His fingers
drew forth the letter and crumpled the envelope in his pocket.
Something pinned on:photo perhaps. Hair? No.

M’Coy. Get rid of him quickly. Take me out of my way. Hate
company when you.

—Hello, Bloom, where are you off to?
—Hello, M'Coy. Nowhere in particular.
—How’s the body?
—Fine. How are you?
—Just keeping alive, M’Coy said.
His eyes on the black tie and clothes he asked with low respect.
—Is there any...no trouble I hope? I see you're...
—O no, Mr Bloom said. Poor Dignam, you know.
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The funeral is today.

HER R ORWEPLRO [d=)-K] WRVEEKS | 0%
W Q HRERNNE 124010 I AURIERD £ 1 O 500° HIHIN LT [HRIKIE”
EE" HRHE RBE nHil CEr&HR ERREKHS
AL S eXPOREERINIC | HSH R0 BROP S
VN e K0 (LIRS SRR I S ISl MOVIER
m%ﬁt%c&%ﬁ%téwwmﬁwﬂﬁ\X%mﬁﬁﬁ%ik%mﬁ

1))

1000 ¢ AERMVEDIE O\ 5000 [ 1 ED L HETE 30,01 | SR KKK
RESEE 320 [HR~ 5 HIHE A EEER o 10 Db 18 LR @ 341 © HKEHME-& + O 4H 0



20

16 4 FBERE S IS Z D v S ST Q REES 0 IR
RDERVL OV SRR KEKIBEVROVLWUDE SN
t%f&é%ﬁ‘émmto

05 WHEIR Prec] |7 1190 QENWERLE C LR kLR
H<YKRY =D N s IRY =2 AKRZNANINKN « DY HAQEM
NIES LRIEQ FiECIEFETHIE Y R 0 BRI & V- 424
NI KKK Y =D N RIXEEO VTS R RO D 2k
REUCOXGRWIES VSO RS M WKy » « KB IRH V-0
SRR | BRReR WOHVRIDNS L BEESIRLR[MWY
QR DURATA 1,050 VTR & © 42 7 UNDe® HEIL S H
LLUIRYT =R KAUSOH (e Ry —2NXKBH NN T
OXKE %) N OREKORBELLS” DI R S VTelss 3
WS MRDMPTR O K QUL N EHWELMLE © LERE<T)
WEES PN T K &Y [ =) —"K] eKHuody ¢ 12587
K D L RUEROV0 FRQIKE BRSNS QIr# ¢ o mid
50658 16 OB HERA W Q a1 © VRO VO WL
EOMVERBL ok vt LR vOmER RYNMSMS
MY 2NN < Q03 1) Q FE SRR OFE P e 0 LL°
Qi NN 2 BIX S FE IR S VoMU R S VO
SKQUHEQWUNE O L A M X0 — MIKOWEMO D20
i = KX Q IR IR M-OIXIB O 42° WO M S IXIS PR R K-
O L VEHQHEEQEHEN VA 0 IV N = XM RROM-Om —
0L XPREOVHYL B Y QERM 0 b VM ©Fin s EiHw i
HoO0u0482°

WOED U HRIT BI&] SHHERRS” DN P e KERHA<SYNKIKY —~
DN RO W BE N RD LEEENRRE s 0307

—— +--you will see that art necessarily divides itself into three
forms progressing from one to the next. These forms are:the lyrical
form, the form wherein the artist presents his image in immediate
relation to himself;the epical form, the form wherein he presents
his image in mediate relation to himself and to others; the
dramatic form, the form wherein he presents his image In

()

immediate relation to others.
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(Sitting in the study hall he opened the lid of his desk and
changed the number pasted up inside from seventyseven to
seventysix. But the Christmas vacation was very far away;but one
time it would come because the earth moved round always.

He opened the geography to study the lesson;but he could not
learn the names of places in America. Still they were all different
places that had different names. They were all in different
countries and the countries were in continents and the continents

()
were in the world and the world was in the universe. )
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