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Introduction

Preah Khan, a temple complex built by Jayavarman VII (reigned 1181-1218?), is one of the
most notable temples of all Angkor sites. Its grounds are rectangular in shape, measuring
some 800 meters east to west and 700 meters north to south, and are surrounded by a moat.
The complex is enclosed by four enclosures arranged as concentric rectangles, with a tower
gate standing central to each side of each enclosure (Fig. 1 and 2). Groups of small shrines
(hereinafter referred to as “subsidiary shrines’), two libraries, two colonnaded halls and
other structures are arranged around the central main shrine inside the 1st enclosure that
surrounds the innermost section of the temple area. Complex buildings (hereinafter referred
to as “subsidiary temple complexes”) with cruciform ground plans, lie in the north, west and
south sections of the area between the 2nd and 3rd enclosures. Various other buildings are
arranged inside the temple area, forming the temple complex.

Three times between the beginning and the middle of the 20th century, the Ecole
Francaise d'Extréme-Orient (EFEO) undertook surveys and clearance work to remove
collapsed masonry and plants growing around the buildings at Preah Khan, as well as
carrying out emergency repairg.) The traces of repairs and emergency treatment carried out
by EFEO, such as doorframes strengthened with reinforced concrete, mortar filling cracks in
the masonry and gaps between joints, can be observed inside the temple complex. Besides
this, restoration work has been in progress since 1991 as a joint project by the World
Monuments Fund (WMF) and the Authority for the Protection and Safeguarding of Angkor
and the Region of Angkor (APSARA(Z)). Nevertheless, the present situation is that masonry
still remains in a collapsed state in many locations within the temple site.

When EFEO undertook clearance work in November 1939, a stone stele engraved with a

3

(3
long inscription in Sanskrit (K.908) was discovered among the collapsed masonry near the

north gallery of the west vestibule in the east tower gate of the 1st enclosure. This stele was
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inscribed with various information, stating that a principal deity had been installed in the

temple’s central main shrine, that the temple was built on a site where there had once been a

fierce battle between the Khmer and the Chams, and that the temple was called “Jayasri’

(meaning “glory of victory” in Sanskrit) to commemorate victory over Cham forces by the

()
Khmer army led by Jayavarman VII on this siteJ.

Particularly interesting among these descriptions is a series of statements indicating that

(5)
specific images were installed in specific locations within the temple. Below, the romanized

transcription of these statements by George Ccedés will be followed by Thomas S. Maxwell's

(6)
English translation, with additional notes by the author.

[Verse 34]

[Verse 35]

[Verse 36]

[Verse 37]

[Verse 38]

sa Srijayavarmmanrpas |

Srijayavarmesvarakhyalokesam |

vedenducandrarupair | udamilayad atra pitrmurttim ||

It was here (in Jayasri / Preah Khan) that King Jayavarman, in the year Form-
Moon-Moon-Vedas (1113 or 1114 Saka= 1191/92 AD(T)) opened the eyes of [the
Bodhisattval Loke$a under the name of Lord Jayavarmesvara [being] the
image of [his] father.

aryvavalokitesasya | madhyamasva samantatah |

Satadvayan trayositis | tena devah pratisthitah ||

Around [this] central Arya-Avalokitesa he (Jayavarman) established two
hundred and eighty-three god(sg.)

vivudhas sritribhuvana | varmesvarapurassarah |

trayah pratisthitas tena | purvasyan disi bhubhrta ||

In the eastern direction he, the king, established three gods, beginning with Lord
Tribhuvanavarmeévar;)

kasthavan daksinasyam sri | yasovarmesvaradayah |

tena pratistha deva | vimsatir dvadasa uttara ||

In the southern area, he established thirty-two gods, starting with Lord
Yaéovarmeévar;?)

Sricampesvaravimvadyas | trimsat pascimatas surah |

kauveryam sivapadadyas | catvarimsat pratisthitah ||

In the west, he (Jayavarman) established thirty gods, starting with the image of

(689) i 12)
Lord Campes$vara; in the north, forty, starting with a Sivapada.
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[Verse 39] eko vrihigrhe devas | cankramesu punar dasa |
catvaras copakarvayam | arogyavatane travah ||
One god at the rice-storehouse (vrihigrha, place for storing rice), then ten in the
ambulatories (cankrama, walkways or corridors), four in the staging post
(upakarya, post station), and three in the hospital (arogyayatana, place for
treating the sick()l?)

[Verse 40] dvaresu ca caturdiksu | caturvimsati devatah |
ete satani catvari | devas trimsac ca pinditah |
Twenty-four deities in the gateways [located] in the four directions. These put
together [with the 283 gods mentioned in verse 35 make a total of] four

(14)

hundred and thirty gods.

Firstly, verse 34 describes the installation of a statue representing the temple’s principle
deity. According to the verse, we know that the divinity was called Jayavarmesvara, a
reference to the name of Jayavarman VII himself, and that the appearance of the statue was
modeled on that of his own father. The word Loke$a (meaning “lord of the world” in
Sanskrit) is interpreted as the bodhisattva Avalokiteévarg?) because of the next verse 35
describing the Lokesa as Avalokitesa. Starting with the verse 35, the inscription first states
that 283 images were enshrined around the central Avalokite$a, the following few verses
describe specific statues and other images enshrined in the various cardinal directions around
them. Fig. 3 shows a schematic diagram of the arrangement of images as described in this
inscription, which suggests that the arrangement had been systematically planned when the
stele was dedicated. From this description alone, however, it is difficult to clarify which
images were enshrined in which buildings comprising the actual temple complex, how the
images enshrined in each location within the buildings were represented, whether they were
not depicted as images of specific divine images but in fact portraits or linga, and in what
kind of combinations these objects of worship were arranged.

How, then, does the actual temple complex of Preah Khan embody the statements on the
arrangement of images, as indicated on the stele? In this article, the main focus will be on
identifying which building inside the actual temple corresponds to the location of each image’s
arrangement as described in the inscription. The analysis is done by examining the
arrangement of images as represented in the actual temple, based on data obtained in field

surveys, and comparing this with statements on the arrangement of images on the stele.
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After this, an attempt will also be made to discuss as far as possible the symbolic meaning
attached to the arrangement of images described on the stele. Elucidating the meaning
attached to this arrangement of images will assist in exploring the religious beliefs and
political views of Jayavarman VII, who built the temple, and in turn the historical background

of Angkor at the time.

Selection of Data and Methodology

In an attempt to clarify the identity of images enshrined in the various buildings that
comprise the Preah Khan temple complex, four types of artifact are considered. They consist
of fully carved statues (hereinafter referred as “statues’), pedestals, inscriptions carved on
doorjambs, and decorative bas-reliefs carved on the doorways. Data on these artefacts were
mainly gathered in field survey(sw)from October to December, 2010 and from April to May,
2011.

When a statue is found inside the temple, its divinity can easily be identified based on its
iconographic characteristics. However, very few statues have so far been discovered in the
temple complex — certainly nowhere near the 430 mentioned on the stele. Moreover, many
statues have been found with their heads or limbs missing, while in some cases only the
heads or limbs have been found, making it difficult to identify the divinity. Another problem is
that statues are thought to have been installed by inserting a tenon formed underneath the
statue into a mortise drilled in the top of the pedestal, making it relatively easy to move
statues from place to place. In fact, most of the statues found so far are thought to have been
moved to a different location some time after they were initially installed, and were found in
different locations from the original place of installation. It means that, even if the identity of
the divinity can be known from the detail on the image, the statue may not necessarily have
been installed in the place where it was discovered.

Pedestals can still be found inside some of the buildings inside the temple complex. Given
the present reality that many of the statues have been lost, however, the only information to
be obtained from pedestals is how many statues were installed on them, depending on the
number of mortises. For example, a pedestal with only one mortise would have been used for
a single statue, but pedestals with three mortises could conceivably have accommodated
three statues.

Some doorways at Preah Khan have short inscriptions in old Khmer carved on their

doorjambs (hereinafter referred to as “doorjamb inscription”). They give detailed
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information such as the name of a statue, the name of the person who the statue represented,
and the name of the person dedicating the statue. However, inscriptions like this cannot be
observed on all doorjambs but are limited to just a few locations. They will therefore not
suffice to generalize the arrangement of images in the temple complex as a whole.

Meanwhile, each of the buildings that comprise the Preah Khan temple complex has at
least one doorway, and the main structural members of doorway are pediment, lintel,
colonnettes, pilasters and doorframe (Fig. 4). Various decorative bas-reliefs are carved on
these structural members, including patterns based on animal motifs, patterns consisting of
circles and scrolls, or carved images of divinities and scenes from stories depicting Hindu
myths or Buddhist narrative stories (hereinafter referred to as “doorway decoration”). It is
possible that the identity of statues could be inferred from this doorway decoration.

This article will mainly discuss doorway decoration, as an artifact that survives in greater
numbers than other types of artifact and enables us to make general inferences as to the
identity of the enshrined images, even indirectly. By supplementing it with other data
whenever necessary, the arrangement of images represented in the actual Preah Khan
temple will be proposed.

From the next section onwards, the identity of statues thought to have been installed in
each building will be inferred from bas-relief carvings in doorway decoration, and particularly
from the themes of iconographic representation carved on the pediments and lintel(sl?)

Descriptions concerning the arrangement of images in a Khmer temple are a characteristic
of the Preah Khan stele inscriptions that have not been observed in other inscriptions. The
K.273 stele (1186) discovered at Ta Prohm, also built in the same period, states that a
principal deity named Jayarajachadamani, representing the appearance of Jayavarman VII's
mother, was worshipped at the central main shrine, with 260 other images worshipped to
either side and around i(tl?)However. it does not mention where each image is enshrined in the
various buildings inside the temple. Besides, a 29-line old Khmer inscription carved on a
doorjamb at Banteay Chhmar (K.227) (12th century) gives the name of the central image
and the names of images enshrined to its northeast, southeast, southwest and northwest, but
the statements only refer to part of the temple area, and do not describe the arrangement of
images in the temple as a wholg)

Phillipe Stern classified the styles of decorative bas-reliefs in Khmer temples from the
perspective of art history, and considered it possible to divide Preah Khan into four phases of

(20)
temple construction. Olivier Cunin who classified the relative chronology on construction
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process of the temples in the period of Jayavarman VII from the perspective of architectural
history divided the process of the temple construction into six phases by confirming traces of
extension and reconstruction work that can be observed at Preah Khagf) Estuo Uchida
divided the construction process of the temple complex into four phases from the magnetic
susceptibility of the sandstong)

The author has classified the styles of all doorway decoration that can be observed at
Preah Khan in order to suggest the construction process of the temple complex from the
perspective of the stylistic transition of doorway decoration. The classification was carried
out based on the forty-eight criteria established for each five members constituting a
doorway (Table 1, 2 and Fig. 5-10). To be concrete, there are ten criteria for the pediment,
starting with the shape of the frame and the iconographic subject of the bas-relief and its
arrangements, eight criteria for the lintel, starting with the composition of decorative
patterns. Thirteen criteria for the pilaster, starting with the shape and decorative pattern
on each moulding forming the capital and the base, and the composition of decorative pattern
carved on the shaft as well, seven criteria for the colonnette, starting with the iconic image
carved on the base and the composition of decorative patterns on the moulding forming the
shaft are follow, the four criteria for doorframe and six criteria for imitative door.

As a result of classifying the stylistic features based on these items, the following six
criteria appeared to be able to show the stylistic features of doorway decoration that can be
observed at Preah Khan (Table3). They are the iconographic representation of images
carved on the tympanum of the pediment, the composition of decorative patterns on the
lintel, such as garlands, leaves and leaf-shaped niches, the composition of decorative patterns
on mouldings forming the capital and the base of a pilaster, and the elaborateness and
fineness of carvings on the shaft of a pilaster and a colonnette.

To consider the process of stylistic transition of doorway decoration along the construction
of Preah Khan, the constructive chronology has been established by confirming the traces of
extension and reconstruction work observed at the temple complex. Taking some examples,
there are six small subsidiary shrines distributed along the 1lst enclosure on the west sides of
the southwest and northwest courtyards. Observing the part of these shrines joined to the
enclosure, the side walls of the shrines were built with stone blocks piled up around pillars
disposed inside the enclosure and the walls intercept the passage of the aisle (Fig.ll).
Therefore, these shrines seem to be constructed later than the 1st enclosure and the pillared

aisle inside it. Another example is the three pillared corridor connecting the central main
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shrine and the south, west, and north gates of the 1st enclosure. At the doorways of the
anterior rooms of the central main shrine and each tower gate connecting the corridors, bas-
relief images on pilasters have been partly defaced. These traces suggest that the pillared
corridors were built after the central main shrines and tower gates of the lst enclosure.
Considering the fact that the construction process of this temple complex can be analogized
from these traces and the classification of stylistic features based on the six items mentioned
above, the construction process of Preah Khan temple complex can be divided into five
phases (Table.4). Although there are some differences in the divisions of temple construction
phases identified by three scholars’ and the author's perspectives, it is clear that they all
agree for the most part. The fact that differences appear in the division of construction
phases in each study is attributed to the time lag between the stone quarrying phase, the
construction phase, the wall decoration phase, and the temple consecration phase in the
process of temple construction. It is possible, in fact, that the phases of quarrying,
construction and decoration did not necessarily coincidg)

In this way, it became clear that Preah Khan temple complex had been built stepwise by
repeated extension and reconstruction work. Among its construction phases, most of the
doorway decoration at the extended or reconstructed buildings such as the two examples
mentioned above show the stylistic features of the fourth or fifth phases. It suggests that the
temple complex of Preah Khan in the foundation period was built in three construction
phases. Therefore, the buildings constructed from the fourth to fifth phases could be
regarded as extensions or reconstructions after the foundation period. Hereinafter, this article
will consider the iconographic subjects and representations of doorway decoration, focusing
on the buildings that had been constructed from the first to the third construction phases.

For the discussion in this article, therefore, the whole temple of Preah Khan, thought to
have been built already in 1191 or 1192 when the principal deity mentioned on the stele was
enshrined, will be divided into six sections as follows (Fig. 1): the “central section” (Ist
enclosure and the buildings inside it), the “eastern section” (east tower gate of the 2nd and
3rd enclosures), the “southern section” (south tower gate of the 3rd enclosure and the
southern subsidiary temple complex inside the 3rd enclosure), the “western section” (west
tower gate of the 3rd enclosure and the western subsidiary temple complex inside the 3rd
enclosure), the “northern section” (north tower gate of the 3rd enclosure and the northern
subsidiary temple complex inside the 3rd enclosure), and the “outer periphery” (the four

tower gates of the 4th enclosure).
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Although there is no room to explain the doorway decoration on the buildings constructed
after the foundation period in detail, see author’s previous article regarding the differences of
the styles of doorway decoration and the arrangement of the images between the main
buildings and the subsidiary shrines inside the 1lst enclosure, due to the differences of the

(24
construction periods.

(25)
Arrangement of Images at Preah Khan Temple

Central Section

In the central main shrine inside the 1lst enclosure, the bas-reliefs on most of the doorway
decoration have been intentionally defaced, making it difficult to identify the subjects of the
images. The only location where the subject can be inferred from surviving portions is the
lintel on the west face of the main chamber. A swollen head as if wearing a diadem and two
arms attached to both sides of an upper torso can be observed in traces of the bas-relief
surviving inside the foliate niche in the center of this lintel. In addition, the style of wearing a
sampot around the waist and traces of images thought to be apsaras or worshippers can also
be seen around the central image, suggesting that the bas-relief originally represented the
image of a four-armed standing Avalokitesvara (Fig. 12-1, 12-2). Besides, bas-reliefs of
Dhyana Mudra Buddha images survive on the pilaster of the doorway of the south vestibule
(Fig. 13-1, 13-2). In fact, it seems to assume that Buddhist beliefs were strongly represented
in this central main shrine, especially as a four-armed seated Avalokitesvara holding a rosary,
a sacred text and a flask, with Amitabha Buddha at the front of his bun, as well as two
statues of seated Buddha on naga have been found her(é.s)

Lintels carved with Buddhist images are also found in the group of main buildings within
the 1st enclosure, including four gates, corner shrines and galleries surrounding this central
main shrine. A lintel in the east tower gate of the 1st enclosure has a bas-relief depicting a
standing Avalokite$vara, with items in each of its four arms and two kneeling worshippers at
his feet (Fig. 14-1, 14-2). The south tower gate has a lintel depicting a scene from the
Mugapakka Jataka, one of a 547 stories of “Jatakas” about the previous lives of the Buddha. In
Khmer iconography, this Jataka is represented as a scene in which Prince Temiya pretends
to be blind, deaf and dumb to avoid becoming the next king. Two swordsmen, sent by his
parents to help him regain his sanity, hold their swords over the prince’s heagl)(Fig. 15-1,
15-2). This lintel shows the two swordsmen facing each other and holding their swords up

horizontally, and although the bas-relief below them has been defaced, it is presumed that the
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prince Temiya was originally depicted there. A scene from the Vessantara Jataka in which
Prince Vessantara gives two children to a Brahmin was depicted on a lintel that had fallen
from the doorway of the west tower gate and lay on the floor (Fig. 16-1, 16-2).

Besides them, several lintels depicting Dhyana Mudra Buddha images carved in the center
have also been found in each tower gate of the lst enclosure. Turning to the arrangement
tendency based on the subject of images carved on the lintels, many of the doorways on the
two central axes extending east-west and north-south from the central main shrine have bas-
reliefs depicting a standing AvalokiteSvara or scenes from Jatakas, while many lintels
depicting Dhyana Mudra Buddha images have been observed on other doorways. The fact
that many doorways on the two central axes depict images of standing AvalokiteSvara
cannot be unrelated to the fact that the principal deity Lokesa, thought to be Avalokitesvara,
was installed in the central main shrine. The distribution of standing AvalokiteSvara images
(the same as the principal deity) on the two axes in the central section, where people
coming and going would have been particularly frequent, must have served to emphasize
that this whole area was a place representing belief in AvalokiteSvara. Dhyana Mudra
Buddha images are also well known to have been depicted as miniature Amitabha Buddha in
the Khmer iconography of the time, not only as an image on coiffure mentioned above, but
also as innumerable images carved on AvalokiteSvara's body. Here, these images of
Avalokitesvara and other Buddhist images must have been carved on lintels of doorways
outside the two central axes as motifs consecrating the various buildings of the central
section as a group of Buddhist buildings.

Meanwhile, inside the buildings positioned on the two central axes, not only do many
square and rectangular pedestals survive, but also several places can be seen where holes
have been bored in four corners of the floor stone. It suggests that canopies were installed
over the imageg)Besides them, several Buddhist statues including a seated Buddha on a naga,
a standing Avalokitesvara, Buddhist triad have been discovered inside these buildingg)

In the above-mentioned doorjamb inscriptions in the central section, the title kamrates
jagat (“lord of the world” in old Khmer) is often followed by a divine name in which a
phrase eulogizing a ruler is combined with the name Lokesvara (Avalokitesvara, lord of the
worlgy. For instance, the old Khmer inscription kamraten jagat sriranadivvalokesvara rupa
‘nak sanjak harisoma chven (K.62(131)) survives on a doorjamb of the east vestibule in the east
tower gate. This inscription consists of the divine name Ranadivyalokesvara (meaning “lord

of the sacred battle”), followed by 7#pa, a loan word from Sanskrit meaning “form, shape,
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image”, and finally the name of the individual on whom the image is modeled (the divinity's
historical model). In this case, the name of the individual is accompanied by the title sa7jak,
meaning a high-ranking ofﬁcia(f) Many more inscriptions following this format of the “divine
name + rz#pa + individual name” can be observed in the central section. From these
inscriptions, it can be understood that the divinity worshipped here was modeled on a high-
ranking official, who had been accorded divine status by attaching the word LokeSvara
(meaning both Avalokitesvara as Buddhist divinity and “lord of the world” , the latter
probably referring to Jayavarman VII) to his name.

In this way, the high-ranking officials who served in the entourage of the king must have
been enshrined to attend on the principal deity in the center (= a symbol of Jayavarman VII)
by combining various words or phrases praising the ruler Jayavarman VII in the divine
name. Images of the standing AvalokiteSvara or its manifestation as small Amitabha Buddha

images were selected as decorative bas-reliefs for the doorways of shrines where these

images were enshrined, and are thereby thought to have consecrated the Lokesa.

Eastern Section

Many of the pediments and lintels of doorways in east tower gate of the 2nd enclosure
have collapsed. On surviving members, the bas-relief doorway decoration has largely been
defaced or worn down, and the subject of the images can only be identified in a very few
cases. An example in which the subject can be confirmed is a pediment representing
Bharidatta Jataka on the north-face doorway of the main chamber the east tower gatg )Court
ladies from the kingdom of nagas, depicted in the form of many-headed snakes, are seated on
the middle and lower layers of the pediment (Fig. 17-1, 17-2). In addition, the bas-relief on the
lintel of the east-face doorway of the main chamber shows a scene from the Biographies of
Buddha in which the maiden Sujata gave Shakyamuni a bowl of milk rice porridge when he
had abandoned his ascetic practice (Fig. 18-1, 18-2).

From a statement in the doorjamb inscription (K.906) on the east face of the east vestibule,
we know that a divinity called Tribhuvanavarmes$vara was worshipped in this tower gate.
This name is probably suggesting Jayavarman VII's former king Tribhuvanadityavarman,
who had usurped the throne after assassinating his predecessor Yasovarman II. Besides this,
the inscription also bears names that refer to Jayavarman VII's mother and fathe(;?)As such,
the intention here may well have been to express ancestor worship, in which the king

worshipped his own parents and honored his own ancestors and lineage, while at the same
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time, by honoring the previous kings, expressing the legitimacy of his rule and his lineage as
kings of Angkor. For the doorway decoration, furthermore, Buddhist images are thought to
have been chosen to represent his beliefs.

The east tower gate of the 3rd enclosure consists of three towers aligned north to south.
As the main east entrance to the temple complex, it is larger in scale and more complex in
planar composition than the other three tower gates of the 3rd enclosure. The pediments are
in a poor remaining condition and none of the bas-relief subjects can be identified, but many
subjects of the bas-relief on the lintels can be. On the central tower of the east tower gate,
four lintels depicting Dhyana Mudra Buddha images can be observed. Meanwhile, a lintel
depicting a standing Avalokite$vara can be seen in the northern tower and a lintel depicting
a standing Prajnaparamita on the southern tower. The standing AvalokiteSvara has four
arms and holds objects in its hands. The standing Prajnaparamita has two arms and holds a
lotus flower and a square object thought to be a sacred text in her hands. Besides them, two
lintels depicting a scene from the Vessantara Jataka and one lintel depicting a scene from
Bhuridatta Jataka, in which Garuda carries the body of the naga king toward the sea, can also
be observed.

Thus, the eastern section of the temple complex also represents Buddhist belief.
Meanwhile, a doorjamb on the east face of the east vestibule of the central east tower gate
are engraved with the divine name Caturlokanatha, meaning “Lord of the Four Worldsg’)lt
may be interpreted as a name symbolizing the principal deity Lokes$a installed in the central
main shrine, indicating Jayavarman VII himself, as a ruler integrating the four building
groups arranged inside the 3rd enclosure, that is, the east tower gate of the 2nd enclosure
and the three subsidiary temple complexes inside the 3rd enclosur(g.ﬁ) If we examine the
arrangement tendencies of images in doorway decorations based on this interpretation of
doorjamb inscriptions, the Dhyana Mudra Buddha images in the central tower could
conceivably be represented as manifestations of AvalokiteSvara or Jayavarman VII himself as
the principal deity. This divinity is flanked on one side by a lintel carving of a standing
Avalokitesvara representing his father and on the other by a standing Prajaaparamita

(&7
representing his mother, thus forming the Buddhist triad.

Southern Section
The southern subsidiary temple complex inside the 3rd enclosure has collapsed in many

places, and reconstruction work is not complete. Most of the doorway members have either
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been lost or buried under surrounding collapsed masonry, making it difficult to confirm the
state of the bas-relief. Even when structural members are still in place, the subjects are often
difficult to identify as the bas-relief has been intentionally defaced.

The subject of doorway decoration could only be identified on two of the lintels in the field
surveys. One of them had fallen from the north-face doorway of the main chamber of the
south tower gate and had been placed on the west side of the north wing inside the chamber.
It had a basrelief depicting an image of Dhyana Mudra Buddha in its center (Fig. 19-1,
19-2). The other lintel had been placed on the east side of the south tower gate west
vestibule, and depicted a scene from the Biographies of Buddha “Defeat of Mara" (Fig. 20-1,
20-2). When Mara tried to prevent the Buddha from meditating, the Buddha touched the
ground with his right hand, causing the earth goddess Thorani to appear from under the
ground. She then caused a flood by wringing out her long hair, as a result of which Mara's
army was washed away. A bas-relief image in the center of the lintel shows Thorani
wringing her hai(rsf)

Elsewhere in this subsidiary temple complex, traces of defaced Dhyana Mudra Buddha
bas-reliefs can be observed on the pilasters of the central shrine, while a standing
AvalokiteSvara, a standing Prajﬁaparamitgg)and other statues related to Buddhism have been
discovered inside the building. In this subsidiary temple complex, doorjamb inscriptions have
been observed in five locations. In each of them, the divine name is preceded by the title
kamraten jagat and the divinity's historical model by the title kamraten a;iu,))ln most cases, the
divine name includes part of the name of the historical model. Of these, Yasovarmesvara,
inscribed on the doorjamb of the west tower gate, is a combination of Yasovarman and isvara
(lord, king), suggesting that Yasovarman II, the king two reigns before Jayavarman VII, is
deified here.

Besides it, an inscription on the north-face doorjamb in the main chamber of the south
tower gate states that a divinity named Dharanindradeva modeled after a person named
Dharanindrapandita is enshrined there. This is thought to represent Dharanindravarman II,
father of Jayavarman VII. The north-face doorjamb of the southwest corner shrine also bears
the names of three divinities thought to be modeled on the images of Mahidharapandita, his
father and his mother. This Mahidharapandita is thought to refer to Mahidharapanditaditya,
the father of Dharanindravarman II and grandfather of Jayavarman VI(IJT)HOW these divinities

modeled on actual individuals were depicted and worshipped is not clear. It may be that, as

well as worshipping the father and grandfather of Jayavarman VII and expressing ancestor
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worship by honoring his own ancestors and lineage, he also wanted to express his own
legitimacy and that of his lineage as kings of Angkor by suggesting his link to the king two
reigns before himself. Buddhist images are thought to have been chosen for the doorway
decoration to represent his beliefs.

EFEO carried out emergency repairs on south tower gate of the 3rd enclosure in 1952 and
195:’3'?) but no full-scale restoration work was undertaken and masonry lay fallen in many
locations. The subject of the images in doorway decorations can only be identified on two of
the lintels, both of which show scenes from Jatakas. One is a scene from Mugapakka Jataka,
the other is a scene from the Sivi Jataka in which King Sivi cuts flesh from his own thigh to
feed a hungry hawk, thereby rescuing a pigeon that had been caught by the hawk (Fig. 21-1,
21-2()4?)Meanwhile. the doorjamb inscription (K.907) on the north vestibule of the south tower
gate mentions a divinity by the name of Ratnalokesvara, who takes the form of an individual
called Ratnavajra--- (the ending is missing) with the title saijak. This divine name is
compounded from part of the name of the divinity's historical model, followed by Lokesvara
(Avalokitesvara, lord of the world). As mentioned in connection with the main building
group inside the 1st enclosure, it is thought that this image was modeled on a real person
who had the title sasijak, but was also given a name meant to honor the king Jayavarman VII
and indicate belief in Avalokite$vara.

Thus, Buddhist images can generally be observed in the southern section of the temple
area consisting of the southern subsidiary temple complex and south tower gate of the 3rd
enclosure, and it may be inferred from the doorjamb inscriptions that Yasovarman II,

Jayavarman VII's father and other ancestors were worshipped here.

Western Section

In the western subsidiary temple complex inside the 3rd enclosure, the tower-shaped roof
over the central shrine and the vaulted roof over the vestibule have collapsed, and fallen
masonry makes it impossible to confirm the doorway decoration in some places. Of the
doorway members, many of the pediments and lintels have collapsed, but several of the
collapsed lintels have been placed inside the chamber. Also, several of the pediments have
been restored by WMF on the grounds between the western subsidiary temple complex
temple and west tower gate of the 3rd enclosurg)

As bas-reliefs on doorway decoration in which subjects can be identified, images of Visnu

and his incarnations including Krsna and Rama can be recognized on many pediments and



156

HEXALIRE (546%)

lintels. For example, the top of the tympanum on one of the pediments can be identified to
bear a bas-relief image of “Visnu riding on Garuda”, which depicts Visnu raising his four arms
above Garuda, standing with wings spread wide (Fig. 22-1, 22-2). In another case, the bas-
relief on the pediment depicts the scene of “Krsna lifting Mount Govardhana”, in which Krsna
lifts the mountain Govardhana with one hand and holds it up like an umbrella to protect cows
and cowherds from torrential rains sent by Indra (Fig. 23-1, 23-2).

Bas-reliefs depicting Krsna can be recognized in many locations on the lintels. As for the
doorjamb inscriptions, in just a few cases these state that a divinity bearing the name of the
dedicator has been enshrined, but the vast majority give a divine name formed from one of
Visnu's many names, his wives or his incarnations. These names are preceded by the phrase
kamraten jagat, but this is not followed by the name of the image's historical model —
suggesting that, in this subsidiary temple complex, the images are not modeled on historical
individuals, but the temple was planned as a place for worshipping Visnu and related Hindu
divinities.

Restoration work was carried out on the west tower gate of the 3rd enclosure between
1942 and 1945 by EFE(S?)Places where mortar has been filled to secure the masonry can be
observed in various parts of the building. Although the doorway decoration has been
discolored by seeping rainwater and the bas-reliefs have been worn down, the subjects of the
bas-reliefs can easily be discerned in most cases, and numerous pediments and lintels
depicting Visnu images and scenes from the Ramayana and the legends of Krsna can be
recognized. The scene in which Rama meets the monkey king Sugriva and they form an
alliance is depicted on the pediment of the east-face doorway in the north vestibule (Fig.
24-1, 24—2()4?)A1though the image in the center of the upper layer has been worn away, the
bas-relief is assumed to have depicted Rama. The monkey to his left must be Sugriva. On the
middle and lower levels, a number of seated monkeys are having a discussion. Besides this,

lintels with bas-reliefs of “Visnu on Garuda” and “Krsna killing Kansa” have also been found.

Northern Section

The northern subsidiary temple complex inside the 3rd enclosure was restored by EFEO
between 1954 and 1956, mainly in the central sectiog? and is maintained in relatively good
condition today. Numerous traces of mortar used to fill breakages in the masonry during the
restoration can still be recognized. On the doorways, similarly, although many places that

have been repaired with mortar can be seen, numerous examples of bas-relief in a good
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remaining condition can be observed overall. In the central shrine, there are pediments
carved in the image of the Hindu triad, with Siva in the center and Visnu and Brahma on
either side (Fig. 25-1, 25-2), as well as another pediment depicting a dancing Siva image
(Fig. 26-1, 26-2).

Beneath these pediments, there are lintels with bas-relief images related to Visnu such as
Garuda and Krsna. In other words, pediments bearing Siva images are combined with lintels
bearing Visnu images. Again, images related to Visnu and his incarnations are also found on
the pediments of doorways in buildings surrounding the central shrine (tower gates, libraries
and corner shrines), suggesting an intentional arrangement of Siva and Visnu images in the
central shrine and surrounding buildings. Doorjamb inscriptions on the south and east tower
gate give divine names incorporating the words sendpati (an army commander) (K.627) and
sarvarijaya (victor) (K.631), vocabulary suggesting a eulogy to a ruler who is victorious in
battle, combined with gandiva (Arjuna's bow) (K.627), Vighnesa (another name for Ganesa)
and Sankara (another name for Siva) (K.628()4?)Here, the use of expressions reminiscent not
only of Siva and Arjuna but also of a ruler who was victorious in battle are seen as an
attempt to liken the mighty power of the ruler to that of Siva. The “ruler” here is of course
Jayavarman VII, and these divinities were probably enshrined to praise the valor of
Jayavarman VII in defeating Champa and recapturing the capital of Angkor. A seated statue
of Siva’s son Ganesa has been discovered mounted on a pedestal inside the central shrine of
this subsidiary temple comple;:)Besides them, a stone slab depicting Visnu in bas-relief has
also been found inside the chamber, and it is conceivable that the images of Visnu were
arranged and worshipped around Ganesa in the center.

The north tower gate of the 3rd enclosure underwent emergency repairs by EFEO
between 1952 and 1958?)but no full-scale restoration work has been carried out, and collapsed
masonry is scattered in many places. As for the remaining condition of the doorways, some
members have collapsed, while some bas-reliefs have been worn away due to natural
weathering and are difficult to identify. Some bas-reliefs remain in relatively good condition,
however. On the pediments and lintels, while there are several examples of lintels decorated
with seated ascetics, hardly any of the others could be identified as they have collapsed.
Conversely, images related to Visnu such as Krsna and Rama could be recognized on the half-
pediments.

In view of the above, doorway decoration in the northern section shows a tendency for

Siva images to be arranged on pediments in the central building and those related to Visnu,
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his wives, and his incarnations to be arranged on lintels in surrounding buildings, suggesting

that Siva was worshipped in the center and Visnu in the surrounding area.

Outer Periphery

All four tower gates in the 4™ enclosure consist of three towers standing in line. As
doorway decoration in which the subject of images can be identified, lintels depicting of
Dhyana Mudra Buddha images and pediments depicting a standing Avalokitesvara and battle
scenes have been observed. These images were most likely used to represent, on the exterior
of these outermost tower gates, the fact that the temple mainly was concerned with belief in
Avalokite$vara, and that it was built to commemorate the victory by Jayavarman VIL
Inscriptions on east-face doorjambs of the main chambers in the northern and southern
towers of the east tower gate each retain three divine names and the names of their
dedicators. Moreover, rectangular pedestals with three mortises remain inside the main
chamber of each tower on both sides of three of the four tower gates (the exception being
the south tower gate). From these facts, it should be seen as highly likely that the three

divinities mentioned in the doorjamb inscriptions were originally mounted on these pedestals.
Comparison between Iconographic Representations on Doorways and the Stele

So far, we have divided the Preah Khan temple complex into six sections, identified the
subjects of bas-reliefs carved to decorate doorways in the various buildings in each section,
and discussed their arrangement tendencies. Wherever necessary, the arrangement tendency
of the image that was probably installed in each building has been inferred from doorjamb
inscriptions, statues and pedestals. Now, by comparing these artefacts with statements
concerning the arrangement of images on the stele, we will consider which buildings inside
the actual temple complex have consistencies in the descriptions given on the stele.

Verse 36 of the stele states “In the eastern direction he, the king, established three gods,
beginning with Lord Tribhuvanavarmesvara” . It may be that the building referred to here is
east tower gate of the 2nd enclosure. We know, from doorjamb inscriptions in this tower
gate, that a divinity called Tribhuvanavarmesvara was worshipped here, and this name is
clearly the same as that of the divinity mentioned on the stele.

Verse 37 states “In the southern area, he established thirty-two gods, starting with Lord
Yasovarmesvara” . The building corresponding to this statement is thought to be the

southern subsidiary temple complex inside the 3rd enclosure. Doorjamb inscriptions in the
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subsidiary temple complex reveal that a divinity called YaSovarmes$vara was worshipped
here, and this is thought to be the same divinity as that mentioned on the stele inscription.

Verse 38 states “In the west, he established thirty gods, starting with the image of Lord
Campesvara”. The building corresponding to this statement could conceivably be the western
subsidiary temple complex inside the 3rd enclosure. The fact that CampeSvara, mentioned on
the stele as a divinity established in the west, is thought to be another name for Visnu, and
that the name is used when describing the battle with Chalmp(ai.1 )suggests that this location
was closely related to Visnu. In the discussion in the previous section, doorway decoration
depicting Visnu and related divinities and doorjamb inscriptions describing these divinities
were confirmed in the western section. As for the reason why this divinity was arranged on
the western section of Preah Khan and the relationship between Champa and Visnu, the
author's latest article has discussed in detaﬁ?)

Verse 38 also states “in the north, (he established) forty (gods), starting with a Sivapada”.
The building corresponding to this statement is thought to be the northern subsidiary temple
complex inside the 3rd enclosure. In this subsidiary temple complex’s doorway decoration,
Siva tends to be carved on pediments and arranged at central buildings, on the other hand,
Visnu tends to be carved on lintels and arranged at surrounding buildings, consistent with
the statement on the stele mentioning Sivapada as the main deity.

In the four tower gates that make up the 3rd enclosure, the identities of divinity that can
be inferred from the subject of images and doorjamb inscriptions in doorway decoration, and
statues that have been discovered, and others, have the same characteristics as those in the
building groups arranged inside the respective tower gates. Specifically, the east tower gate
of the 3rd enclosure, like the east tower gate of the 2nd enclosure, was a place related to
Buddhism, at the same time, images and inscriptions thought to symbolize the parents and
predecessor of Jayavarman VII as well as Jayavarman VII himself have also been recognized.
It may be inferred from doorjamb inscriptions that the south tower gate, like the southern
subsidiary temple complex, was not only a place related to Buddhism but was also where the
king two reigns before Jayavarman VII and the king's ancestors were worshipped. The same
is true of the west and north tower gate. Considering these facts, it would seem possible to
interpret the locations east, south, west and north where images were enshrined, as
described on the stele, as consistent with the building groups in the actual temple, including
the respective tower gate in the 3rd enclosure — or more specifically, the eastern section,

southern section, western section and northern section.
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However, it would be difficult to interpret the statement in verse 36 that “In the eastern
direction he, the king, established three gods, beginning with Lord Tribhuvanavarmesvara”
as meaning that these three divinities were the total of images that must have been
enshrined in east tower gate of the 2nd and 3rd enclosures. Rather, it would seem more
natural to think of these three as enshrined in east tower gate of the 2nd enclosure,
considering that this tower gate is smaller in scale than the other building groups in other
directions. In the east tower gate of the 2nd enclosure, meanwhile, it is inferred that the
Buddhist triad with its triangular arrangement was represented by making the Dhyana
Mudra Buddha image in the central chamber the main divinity, with Avalokitesvara as left-
side attendant and Prajnaparamita as right-side attendant aligned on the north and south
chambers, respectively. It would mean that the Dhyana Mudra Buddha image as the central
divinity was a manifestation of the principal deity (Lokesa) in the central main shrine inside
the Ist enclosure. These three divinities could implicitly refer to Jayavarman VII and his
parents. Based on the above, it would seem that the four tower gates in the 3rd enclosure
were planned as representing the group of buildings arranged inside each tower gate such as
the three subsidiary complexes, and that the statues enshrined inside each tower gate also
had consistencies with those enshrined in buildings inside the tower gate. However, it is hard
to discern any evidence in support of this theory from the description on the stele, and so the
theory must remain no more than a matter of conjecture.

Thus, based on the fact that the locations in which statues were enshrined to east, west,
south and north as described on the stele can be identified, the statement in verse 35 that
“Around [this] central Arya-Avalokitesa he established two hundred and eighty-three gods”
must refer to the central section including the 1st enclosure buildings within it. In the central
section, the principal deity Avalokitesvara (LokeSvara) in the center is surrounded by
another standing Avalokite$vara, as well as Dhyana Mudra Buddha images and other
Buddhist images. It has been pointed out that a tendency to solemnly decorate the Buddhist
shrine group is seen in the arrangement of images, and that the divine names given in the
doorjamb inscriptions could be meant to eulogize both Avalokite$vara and Jayavarman VII
himself. This is consistent with the three aspects seen in the image of the principal deity
Lokes$a worshipped in the central main shrine — namely, the aspect of Avalokitesvara, that
of Jayavarman VII's father, and that of Jayavarman VII — and the images in the central
section are thought to have been arranged around the principal deity in the center.

Verse 40 states that “(he established) Twenty-four divinities in the tower gates [located]
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in the four directions” . The buildings corresponding to this statement are thought to be the
four tower gates of the 4" enclosure. In three of these four gates, pedestals thought to have
held three statues each can be observed inside the main chambers of the shrine towers on
both right and left sides. The exception is the south tower gate, where collapsed masonry lay
scattered. As well as this, doorjamb inscriptions in these main chambers state divine names
incorporating the name of the person who dedicated the statue. Taking these facts into
account, it is highly likely that 24 divinities were worshipped in the four tower gates of the

4" enclosure, consistent with the description on the stele.
Meanings Attached to the Arrangement of Images at Preah Khan

A certain consistency is seen between the arrangement of divinities at Preah Khan, as
inferred from the above discussion, and the arrangement of images as described on the stele.
It has been made clear that, as stated on the stele, there was an intentional arrangement of
images whereby specific images were arranged in specific locations. To sum up the
arrangement of images inside the temple, the central temple section has Buddhist divinities
with Avalokite$vara in the center, the eastern and southern sections have Buddhist images,
the western section has divine images connected with Visnu, and the northern section has
divine images connected with Siva.

In addition to this arrangement of images when the temple as a whole is seen from above,
if we look at each section in detail, we find an arrangement of images whereby divinities
related to an image worshipped in the center of each section is arranged around that image.
In the central section, for example, scenes from Jatakas and Dhyana Mudra Buddha images
are arranged around Avalokitesvara, while images of Krsna and Rama are arranged around
Visnu in the temple west section. In the northern section, images related to Visnu are
arranged around Siva in the center, though the background to this relationship between Siva
and Visnu images must be a subject for further study in future. In any case, however, we
know that in the Preah Khan temple complex, arrangements of images with a relationship
between ‘center and periphery’ on two different scales are superimposed over each other,
and that a complex world comprising a diversity of divinities is represented. In this way,
Preah Khan could be unique temple in which various images from Buddhism and Hinduism
were brought together inside one temple complex.

According to the statements made in verses 158 to 166 of the stele, the kings of Java,

Yavana and Cham would visit Angkor with holy water every year to attend a festival held at
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Preah Khaﬁ.s)F rom this, we know that the influence of Angkor at that time reached as far as
the Malay Peninsula, northern Vietnam, and the eastern and southern coasts of the Indochina
peninsula. People living in this vast area would have included not only Buddhists but also
Hindus and worshippers of local animistic beliefs. In order to integrate people with these
various beliefs under the control of Angkor, Jayavarman VII must have intended to make
this Preah Khan a major religious center of Angkor, and to have it visited by people from
various different areas.

Moreover, from descriptions in the form “divine name + 7#pa + individual name” found in
doorjamb inscriptions, we know that images bearing the name of Jayavarman VII himself, his
achievements, his ancestors, and kings of Angkor were worshipped in the east and south of
the temple, where Buddhist images were arranged. By thus exalting himself, his ancestors
and past kings and arranging them in the Buddhist worldview espoused by Jayavarman VII,
he might have asserted that he and his lineage were suitable to be kings of Angkor. At the
same time, the fact that dedicators of images and the historical individuals who became
models for the images were also deified and worshipped in various sections of the temple,
irrespective of whether they followed Buddhism or Hinduism, can be discerned from details
in the doorjamb inscriptions. Moreover, the title kamratern jagat (“lord of the world” in old
Khmer) is used in common for the divine name of these deified ancestors and individuals. It
would seem that an attempt was made to legitimize royal authority by linking individuals
professing various beliefs with the successive kings of Angkor, as well as Jayavarman VII
himself and his lineage inside the Preah Khan temple complex, based on this kind of

personality cult and ancestor worship.
Conclusion

In the foregoing, we have discussed the meanings attached the arrangement of images at
Preah Khan. This multilayered temple complex is woven from a diversity of beliefs including
Buddhism, Hindu and ancestor worship, centered around the principal deity Lokesa
incorporating the name of Jayavarman VII himself and bearing a likeness to his own father. If
it could be seen as an aspect of religious syncretism, then it could perhaps be said that this
arrangement of divinities embodies Jayavarman VII's intention for this construction
mentioned above.

Matsuura has conducted detailed studies on the tradition whereby the attributes of

historical individuals were incorporated in statues based on historical records found in
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(34)
inscriptions. In his analysis, though stating that it would be overhasty to draw simplistic

conclusions on historical developments, he points out that inscriptions stating “divine name +
riupa + individual name” to signify “a Buddhist or Hindu statue taking the appearance of a
historical individual” were first seen in embryonic form in the second half of the 10th
century, but did not become widespread. Moreover, there is no sign of these developing in
the 11th century either, but they suddenly seem to have developed on a large scale during the
reign of Jayavarman VIL

However, from Preah Khan temple complex, there is an arrangement of images with the
main deity, Lokesa, located in the center, surrounded with other images bearing attributes of
historical individuals such as high-ranking officials or local lords. From the arrangement, we
can discern at least two intentions as follows. Firstly they could have tried to show the
dignity of the king by showing Lokesvara as the main deity representing the king and his
father with other images of high-ranking officials and local lords around the main deity.
Secondly, there might have been a custom of deification of individuals based on personality
cults and ancestor worship, regardless of whether they follow Hinduism, Buddhism, or any
other beliefs behind this multiple arrangement. We can discern that JayavarmanVII tried to
integrate various peoples who had different beliefs in a single temple, by taking advantage of
the tradition. In other words, it is sufficiently conceivable that the characteristic arrangement
of images at Preah Khan could have taken shape against the background of a political
strategy by Jayavarman VII to govern people of various beliefs spread across the vast
territory of his kingdom. On the other hand, for the individuals who were permitted to
dedicate images bearing their own attributes or those of their close relatives inside the
temple, it must have been both an expression of loyalty to Jayavarman VII, as well as a
symbol of their status at that time. By expressing his own political justification through the
arrangement of images in the temple in this way, Jayavarman VII must have intended to
legitimize his rule as king.

The findings obtained in this article are merely the results of a single case study. In future,
these findings will need to be positioned within the context of Angkor history. To that end,
firstly, it will be useful to study the religious and political background of the rule of
Jayavarman VII in more detail, by comparing the arrangement of images in other temples
built in the same period as Preah Khan with those of Preah Khan. One would also like to
explore trends between multiple temples from the same period in terms of the reasons for

choosing individual images represented in doorway decoration, and to decipher the meaning
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behind the use of each different images in various doorways.
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Notes

(1) Details of clearance work carried out by EFEO are recorded in Journaux de Fouilles des Conservateurs
d’Angkor (JFCA), and Rapports de la Conservation d’Angkor (RCA). among others.

(2)  WMF 1991-1999; 2011.

(3) Cambodian inscriptions have all been given an inventory number preceded by the letter K. Inscriptions
found at Preah Khan have been deciphered by George Ccedés and Thomas S. Maxwell (Coedés 1941;
Maxwell 2007a).

(4) Stele Verse 32 [Side A lines 63-64].

(5) Stele Verses 34-40 [Side A line 67 — Side B line 8].

(6) Coedés, 1941: 274-275; Maxwell 2007a: 32-46.

(7) The year in which Lokesa was enshrined, as stated in this inscription, has been interpreted as veda
("Veda", = 3 or 4), indu ("moon”, = 1), candra (“moon”, 1), rapa (“form”, = 1). The numeral referred to
as veda has been interpreted in two ways until now, because the Vedic scriptures sometimes consist of
three Vedas (Rig Veda, Yajur Veda and Sama Veda) and sometimes of four (the aforementioned plus
Atharva Veda). The number could therefore be either 3 or 4. Due to the practice of writing word-
numerals in reverse order, 3-1-1-1 or 4-1-1-1 may be interpreted as referring to the year 1113 or 1114 in
the Saka era, which would correspond to 1191 or 1192 in the Christian era (Maxwell 2007a :32-33).

(8) Ccedes interprets this as meaning 283 gods including Arya-Avalokitesa in the center. Maxwell does not
include the latter, counting only those around the central image as the 283 (Ccedés 1941: 288; Maxwell
2007a: 33).

(9) The name of the divinity Tribhuvanavarmesvara is thought to be based on part of the name of
Tribhuvanadityavarman, Jayavarman VII's predecessor (Maxwell 2007a: 35).

(10) The name of the divinity Yasovarmesévara is thought to be based on part of the name of Yasovarman II,
the king two reigns before Jayavarman VII (Jacques 2007: 47; Maxwell 2007a: 36-37).

(11) In post- 8th century Cambodian inscriptions, Campe$vara is used as another name for Visnu. The
etymology of the name is unknown. Bhattacharya points out that this name is used to mean Visnu when
referring to wars against Champa (Bhattacharya 1961: 122).

(12) Sivapada means “Siva's foot”. Maxwell suggests that footprints of Siva carved on a stone slab may have
been worshipped as symbols of Siva (Maxwell 2007a: 38; Sahai 2011: 74).

(13) Both Ccedés and Maxwell give theories on the interpretation of the buildings listed in verse 39, and which
of the buildings still extant in the temple today could correspond to them. However, neither of these could
really be called the leading theory (Ccedés 1941: 262, 289; Maxwell 2007a: 42-44). When opinion is divided
over the identity of a building, this author gives the Sanskrit word marked on the inscription followed by
the general interpretation in parentheses.

(14) These 430 gods may be interpreted as the total number of images listed in verses 3540. However, if
verse 35 is interpreted according to the theory of Ccedés explained in Note 8 above, the 430 gods would
be the total including the principal deity, while if interpreted according to Maxwell's theory, it would be
the total without the principal deity.

(15) Ccedeés 1941: 258 Maxwell 2007a: 33.
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(16) The author conducted a field survey on pedestals in 2008 (Kubo 2008). She also conducted field surveys

on decorative bas-reliefs found on doorway members, statues, and doorjamb inscriptions from October to
December 2010 and April to May 2011, with the results compiled in her degree thesis (Kubo 2012). When
writing it, she referred to photographic data recorded during surveys by EFEO, and also endeavored as
far as possible to draw on data that could be traced back to the situation at the time when Preah Khan

was first built.

(17) To assist in identifying the subjects of iconographic representation, the author referred to the report by

Christine Hawixbrock, who gathered data on statues, bas-reliefs and doorjamb inscriptions discovered
mainly at Preah Khan (Hawixbrock 1989), and works by Vittorio Roveda, who broadly introduces

decorative bas-reliefs in many sites of Khmer temples (Roveda 2005), among others, as well as checking

with sources on images.

(18)
(19)
(20)
(21)
(22)
(23)
(24)
(25)
(26)
(27)
(28)
(29)
(30)

Caedeés 1906 : 44-86.

Aymonier 1901: 344.

Stern 1965.

Cunin 2006.

Uchida 2002.

Bak 2004: 37.

Kubo 2015.

The discussion in this section and the next is summarized in Annex Tables.
Hawixbrock, 1989: 43-44; EFEO JFCA 1939.1.19, 1940.4.17.
Nakamura 1991: 9-10; Roveda 2005: 249.

Kubo 2008: 27; 2012: 355.

Hawixbrock, 1989: 43-45; EFEO RCA 1940. 4.

Ceedés mentions that the phrase kamraten jagat was used to precede the names of divinities, kings and

high-ranking officials in inscriptions from the 10th century onwards (Ccedés 1951).

(31)
(32)

Ceedeés 1951: 98; Maxwell 2007b: 125.
The word sanjak has been found on old Khmer inscriptions from the 10th century and later. The Wat Ek

inscription (K.211, 1037AD) encourages the notion that sanjak may have been an official post related to
religion, in a status below that of the king's family and followers (Jenner 2009: 612). Aymonier interprets
the seven safjak mentioned in the Prasat Ben inscription (K.230, 1026AD) as referring to local leaders,
judges and religious officials, among others (Aymonier 1901: 352). In response, Jenner asserts that,
although it is difficult to define the position and work of the sanjak, the word could possibly refer to army
generals and high-ranking officials in Angkor, based on multiple examples including the inscription

mentioned above (Jenner 2009: 612).

(33)
(34)
(35)

Nakamura 1991: 166; Roveda 2005: 252.
Ceedés 1951: 111; Maxwell 2007b: 35.
The author has conducted a detailed study on the interpretation of this divine name, and the problem of

what symbolic meaning was attached to the divinity seen in the temple complex (Kubo 2014a).

(36)
(37)

Kubo 2012: 445.

On the eulogies to Avalokitesvara and Prajiaparamita in the opening lines of steles discovered at Preah

Khan and Ta Prohm (Ta Prohm stele [K.273] Verses 4, 5 [Side A, lines 7-10] ; Preah Khan stele [K.908]
Verses 4, 5 [Side A, lines 7-10]), Ccedés inferred that the central Buddha implicitly referred to
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Jayavarman VII himself, the standing Avalokitesvara to his father, and the standing Prajnaparamita to his
mother, respectively. Among other reasons, this was because the eulogies to these two divinities can be
interpreted as having the double meaning of also eulogizing Jayavarman VII's parents, and because a
seated Buddha sitting on a naga serpent has been discovered in the central tower at Bayon (Coedés 1906:
49; Ccedes 1941: 271; Kubo 2012: 385).

(38) Thorani, the name used in the modern Khmer language, is thought to be a corruption of the Sanskrit and
old Khmer word dharani (“the earth”). In the Angkor period, it is conceivable that this female divinity
was called Dharani, but since she is generally known as [P:%107 (Preah Thorani, meaning the [female]

divinity Thorani)” in Cambodia today, the name Thorani will be used in this article (Dalsheimer 2001:
276; Roveda 2005: 235-238).

(39) Hawixbrock 1989: 62. JFCA 192838.2.

(40) Ccedes says that kamraten ai came to be used from the 10th century onwards to precede the names of
actual individuals who provided historical models for divinities (Coedés 1951: 98).

(41) Ccedés 1968, Annex: Genealogy of Kings.

(42) EFEO RCA 1952. 1; 1953. 11.

(43) Roveda 2005: 249; Foucher 1955: 324-326.

(44) WMF 1992a: Annex.

(45) EFEO RCA 1942.9; 1945. 1.

(46) Shastri (tr.) 1976: 163-179; Hawixbrock 1989: 28.

(47) WMF 1992b: 16.

(48) Coedes 1951: 115; Maxwell 2007b: 134.

(49) EFEO RCA 1943. 4-5, 6; Hawixbrock 1989: 72. This seated statue of Ganesa is now on permanent display
at the Angkor National Museum in Siem Reap.

(50) EFEO RCA 1952. 8; 1956. 6.

(51) See Note 11.

(52) Kubo 2019.

(53) Java was the name of a country with its center on the islands of Java or Sumatra, or the Malay peninsula.
Yavana was the name of a dynasty located in Annan in northern Vietnam, while Cham was a dynasty
stretching from the east coast to the south of Vietnam. Maxwell guesses that, if we can assume this event
to have actually taken place, foreign kings and priests gathered from provincial temples must have
transported water there from their own lands in order to pour it on the principal deity enshrined in the
center of Preah Khan. By taking part in this festival, the divinities of various regions within the territory
of Angkor and those of surrounding countries are thought to have been symbolically subsumed into
Angkor. As such, it is thought that this festival was not only intended as an international event, but was
also held to ensure political integration through religious ritual (Maxwell 2007a: 98).

(54) Matsuura 2014.

Sources of lllustrations and Photographs
All figures and photographs in this article were created and taken by the author.
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Table.1 Sample of Inventory Sheet on Doorway Decoration (First Half)

Monument No. Kh-Si-0001 Photos (Photo No.)
IK No. 522
Doorway code E3-SuW-GE-W
Date of construction
Date of restoration
Width of doorframe (mm) 960
Hight of doorframe (mm) 1890
Width of colonnette (left] (mm) -
‘Width of colonnette (right] (mm) -
Width of pilaster (left] (mm) 360
Width of pilaster {right] (mm) 360
Contents for survey Code Remarks
Doorway type A Pediment, lintel, pilasters, colonnettes, and doorframe
Remaining condition 3 Lintel & Colonnette are missing
a.Material 1 Sandstone
b.Shape of frame 7 4 Plural wavy frame
c.Decoration around frame = 3 Foliage
d.Decoration pattern of frame 3 Pattern of leaves
e.Decoration on both ends of frame (outer end) 2 Naga with Makara
Pediment
f.Decoration on both ends of frame (inner end) 2 Makara
g.Shape of frieze 5 Obtuse-angled bands
h.Decoration pattern on frieze 6+3+5  |Flower pattern, double layered beads pattern, pattern of depressed circles
i.Composition of relief on tympanum 4 Three horizontal
I Sabisctof bl o ympanu el i b s o R
a.Material 1 1
b.Composition of lintel le
¢.Central decoration (Bottom part) lc
d.Central decoration (Top part) le
Lintel
e.Decoration on both sides of central Decoration lc A lintel left on the north side in front of the entrance (Upside down).
f.Decoration pattern of both sides (Bottom part) lc
g.Decoration pattern of both sides (Top part) le
h.Decoration of both ends lc
a.Material 1 Sandstone
b.Capital molding & decoration patterns 349+8+10 :leji};‘:.npga\;gizim(‘]O with foliage, cyma recta with frontal lotus petals,
c.Base molding & decoration patterns g Badly wom
d.Decoration on bottom of shaft (front) 6 Trefoil arch with foliage and animal motifs and pillars
e.Decoration on bottom of shaft (ougidé) lh Unable to identify due to extended building or structure around doorway
f.Decoration in niche on bottom (front) 3 Figure in niche (Ascetic)
Pilaster (left) g.Decoration in niche on bottom (outside) lh Unable to identify due to extended building or structure around doorway
h:l;ldge ;!é;:«;ﬁtlon of shaft (front)4 - - 4 Beads pattern within line
i.Edge decornﬂoﬁ of shaft (ont;l;ies - 1h Unable to identify due to extended building or structure around doorway
j.Composition of relief on shaft (front) 3 Chevron patten
k.Composition of relief on shaft (outside) 1h Unable to identify due to extended building or structure around doorway
L.Decoration on middle of shaft (fronrt)r - 4 Pattern of leaf-shaped niches with scroll motifs (Ascetic in niche)
m.Decoration on middle of shaft (outside) lh Unable to identify due to extended building or structure around doorway
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Table.2 Sample of Inventory Sheet on Doorway Decoration (Latter Half)

Contents for survey Code Remarks

a.Material 1 Sandstone
b.Capital molding & decoration patterns 349+8+10 zi:]r\(:’::;,"sa‘;:z.sl;?}::mlo with foliage, cyma recta with frontal lotus petals,
c.Base molding & decoration patterns g Unable to identify due to natural weathering
d.Decoration on bottom of shaft (front) 6 Trefoil arch with foliage and animal motifs and pillars
e.Deconti;l; on l:o;m;: éf siﬂf( (I;m!ide) 1h Unable to identify due to extended building or structure around doorway
f.Decoration in niche on bottom (front) 3 Ascetic in niche

Pilaster (right) g.Decoration in niche Vu;l bottom (outside) lh Unable to identify due to extended building or structure around doorway
h.Edge decoration of ;hﬂf( (front) 4 Beads pattern within line
i.Edge decoration of shaft (outside) 1h Unable to identify due to extended building or structure around doorway
j.Composition of relief on shaft (front) 3 Chevron pattern
k.Composition of relief on shaft (outside) 1h Unable to identify due to extended building or structure around doorway
L.Decoration on middle of shaft (front) 4 Ascetic in niche
m.Decoration on middle of shaft (outside) 1h Unable to identify due to extended building or structure around doorway
a.Material la
b.Shape of niche (front) la
c.Shape of niche (inside) la

Col te (left) |d.Di ion in niche (front) la Collapsed down and still undiscoverd the stone material
e.Decoration in niche (inside) la
f.Form of section la
g.Decoration pattern of shaft la
a.Material la
b.Shape of niche (front) la
c.Shape of niche (inside) la
Col (right) |d.D ion in niche (front) la Collapsed down and still undiscoverd the stone material
e.Decoration in niche (inside) la
f.Form of section la
g.Decoration pattern of shaft la
a.Material 1 Sandstone
b.Decoration pattern on doorframe 3 Straight lines
Doorframe

c.Decoration pattern on doorjamb 4 3+edge decorations of pattern of leaves and vines
d.Type of angle joint 3 Combinations of butt and miter joint
a.Material =
b.The number of blocks -
c.Decoration pattern on frame (front) -

Imitative Door nothing
d.Decoration pattern on panels -
e.Decoration pattern on rails and stiles -
f.Decoration pattern on doorstop -

Remarks

Inscription (Kh) on southern doorjamb (07, K. 637) (Caedés 1947-50: 114)
kamraten jagat ramadeva

kamraten jagat laksmana

vrah bhagavati sita
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Table.3 Six Criteria Showing the Stylistic Features of Doorway Decoration in Preah Khan

Category Criteria Code Detailed feature Drawing and photograph
A |Garland motif with foliage )
. A
Decoration
pattern of both B Small scroll plant motifs with long
sides of lintel foliage 2 2
(Fig 6: g. 1) B
c Large scroll plant motifs with short
foliage
C ».
Flat molding with scroll, ovolo with
a |foliage, cyma recta with frontal lotus
petals, and ovolo with paisley leaves
Molding & Flat molding with flower, ovolo with
Stylistic decorstion b |foliage, cyma recta .with ﬁomal lotus
feature patterns on petals, and ovolo with paisley leaves
c:;pl‘t]al & base Flat molding with flower, ovolo with [
OF,p ; ;s;er ¢ |foliage, cyma recta with frontal lotus
(Fig7:b,¢) petals, and baguette with buds capital-c
Flat molding with lozange enclosing a
d |flower, cyma recta with frontal lotus
petals, and baguette with buds capital-d
Decorationon | ¢ Pattern of leaf-shaped niches with f
the middle of scroll motifs i z A
shaft of B &
pilaster ?
(Fig 7:j, k) B |Standing male figure 3
a i
Figures on 1 Figure with small oval face and
tympanum of straight eyeblows
pediment Figure with large square face and
i P g q
(Fig 5:j) inverse V-shaped eyeblows
Decorative pattern carved finely and
| |elaborately, figure with small oval
face in leaf shaped niche
) Decorative pattern carved roughly and
Decor'atlon Ot I | simply, figure with large square face
Elaborateness |the middle of in leaf shaped niche
and fineness St.laﬁ of
of carvings |Pilaster ; |Standing male figure carved finely
(Fig 7:1, m) and elaborately
v Standing male figure carved roughly

and simply

Decoration in
niche of
colonnette
(Fig 8: d.e)

Figure with small oval face

Figure with large square face
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Table.4 Construction Phases of Preah Khan Temple Complex Based on Doorway Decoration

Stylistic feature Elaborateness and fineness of carvings
Construction Molding &
Section Building Decoration pattern Decoration on Figures on Decoration on
phase of both sides of | COr0R PAUETIS e o hatof | tympanum of | middieof shaft of |>*of ot "
lintel of pilaster pilaster pediment pilaster
Central main shrine, Halls on the
st enclosure and the main buildings cast and west of the central main .
1 inside it shrine, Tower gates, Galleries, A&B a&b a 1 I 1
Corner shrines, Libraries
1 shhdm:c :mi o i:"d the subsidiary |y 4oin chamber of the east tower gate| A a o 1 1 i
| Tower gates of the 3rd enclosure | Main part of each tower gate A&B a&b o 1 1 i
Southern subsidiary temple complex{Central shrine, Tower gates, Comner .
1 inside the 3rd enclosure shrines, Libraries A a&b a 1 I 1
Westem subsidiary temple complex |Central shrine, Tower gates, Comer .
1 inside the 3rd enclosure shrines, Libraries A&B a&b a 1 I 1
Northern subsidiary temple complexCentral shrine, Tower gates, Comer 2
1 inside the 3rd enclosure shrines, Libraries A&B a&b o 1 I 1
P st enclosure and the main buildings Pillared aisle attached 1o the tower B 1
inside it gates = a - -
_|pillared corridors on the south,
P 15t cnclosure and the main buildings 1 S0 TS e R i _ b o ) ~ ~
inside it .
o, and noth
[Each tower gate on the four 3
3 4th enclosure  directions A&B c o 2 1 i
T ubsidiary shrines in the northeast
the 1 : SEE
3 [y shrinesnsdehe 1S counyard and subsidiry shrinesn | A&C c a 1&2 1&I1 i&ii
enclosure
the southeast courtyard
Westen subsidiary temple complex |Halls on the east and west of the -
3 inside the 3rd enclosure central shrine C b a 2 1 1
) A subsidiary shrine in the southwest
| 1 P &
4 [Subsdiory shrinesinside the ISt courtyard, and a subsidiaryshrin in c ¢ a 1 - -
the northwest courtyard
Pillared ailes and porches attached
0 the cast, south and north tower
4 Tower gatesof the 3rd enclosure |01 0 A tached to the N c % 2 - =
west tower gate
ildings on the cast insi ’ ) io it
4 :‘,'c'los'x"" castinside the 31 |y ed hall,libraries 5 c o 2 1&11 i&ii
4 .:;‘Iﬁ’l"‘“" and the main buildings v Sitjes of libraries - c o - - -
IR A subsidiary shrine in the southwest
Isi shrines inside the | o—— ..
4 :::I’o’::: a5 St |courtyard and a subsidiary shrine in g c o 2 I i
the northwest courtyard
2l B Subsidiary shrines in the southwest
4 [Subsiiary shrines inside the It |courtyard and subsidiary shrines in c c a 2 il ii
the northwest courtyard
A subsidiary shrine in the northeast
courtyard, a subsidiary shrine in the
4 Subsidiary shrines inside the Ist  |southeast courtyard, a subsidiary C c a . 1 "
enclosure shrines in the southwest courtyard
and a subsidiary shrines in the
northwest courtyard
4 2nd enclosure and the subsidiary  [Subsidiary shrines inside the C 2 _ -
shrines inside it enclosure - - 1
4 Pndenclosuee and the SubS | Vestibules of the east tower gate C = = = - i
Norther subsidiary temple complex{Halls on the cast and west of the -
4 inside the 3rd enclosure central shrine C ¢ a 2 1 n
4 4th enclosure Shrine (so called "Darmasala”) C c o 2 11 i
B . Enclosure between the pillared hall B
4 ?‘ﬂdmg;mlheanmsld:lhehd F P _ o o ~ I i
3 enclosure
5 :)mmnbmldmg R _ d i ) I i
... |Entrances of the tower gates
Ist enclosure and ! : p
5 e the main bUIdINEY s ched to the pillared corridors A&C d B - 11 E
to the 2nd enclosure
Other entrances of the enclosure
2nd enclosure and the subsidiary  |except the east tower gate and the 2
5 shrines inside it pillared ailes attached to the C b&c&d ] 2 v 1
enclosure
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Outer Periphery Moat

4th Enclosure

Northern Section

Central Section

_3rd Enclosure

[ —

E]

3

Western Section Eastern Section
}
Ist Enclosure

2nd Enclosure

Southern Section

N
Fig.1 Layout of Preah Khan Temple Complex (Whole Site)
(Drawing by the Author Based on the Appendix of Ccedes 1951)
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North Tower Gate » 3rd Ericlosiire
E
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4
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E e 31 {;"
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Central Main Shrine =51, \
e \
A Ao e \
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o

South Tower Gate Southern Subsidiary Temple Complex N

05w 20m

Fig.2 Layout of Preah Khan When the Principal Divinity Was Dedicated (Inside the 3rd Enclosure)
(Drawing by the Author Based on the Appendix of Coedés 1951)
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Tower Gates
in the four
directions

In the west, thirty gods.
starting with
Campesvara
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Tower Gates N
1 the four
directions

In the north, forty,
starting with a Sivapada

In the eastern direction,
three divinities,
beginning with

Tribl varmesvara

Tower Gates
in the four
directions

> 283 images around
Aryavalokitesa (Javavarmesvara)

In the southern area. |

thirty-two gods, |
starting with

Yasovarmesvara Bemais

-Twenty-four divinities in tower gates in the four directions

-Four in the upakarya (staging post}
Tower Gates Oie divinity et e hens
i the four ne divinity at the rice-storeliouse
directions -Ten in the cankrama (walkways or corridors)

-Tlee i the place for treating the sick (hospital)

Fig.3 Arrangement of Images Based on the Description on the Preah Khan Stele

K

Imitative
Door
Doorway Imitative Doorway

Fig.4 Doorway Structural Members
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d. Central decoratiol
i (Toppart)

Decovation pattern on both sides
(Top part) H

: &. Decoration partern
i onframe

----------- ; e. Decoration on
:  both ends of :
L frame (outer end) :

. Decoration on
both ends

coration pattern
i onboth sides
i (Bottom part)

c. Central decoration

e. Decoration on both sides of
centraldecoration i

Shape of frieze
Pecorat tters of trle £. Decoration on
ecoration pattern ou frieze : Stk caveor

U Compositon oTreief an Frapeanm } LICAmE (ater car) Fig.6 Criteria for Lintel

i j. Subject of bas-relief on tympanum

Fig.5 Criteria for Pediment

b. Capital molding &

i, k. Composition i Decoration patterns
of relief on shaft
1, m. Decorationon :
the middle of shaft d.e. Decoration on
the bottom of shaft
£.g. Decoration R
in piche on shaft b,c. Skape of
miche i
d,e. Decoration |

inmicke

c. Decoration

pattern on
b. Decoration
patters on
doorframe
d. Decoration
pattern on
panel
c. Decoration
« ! ::::;-:._:- : I. Decoration
i i pattern on
Fig.9 Criteria for Doorframe Fig.10 Criteria for Imitative Door

Fig.11 Extended Wall Intercepting Passage of Aisle
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Fig.12-2 Drawing of Fig.12-1

Fig.12-1 Trace of a Standing Loke$vara

on a Lintel in the Central Main Shrine

Fig.13-2 Drawing of Fig.13-1

Fig.13-1 Dhyana Mudra Buddha Images
on a Pilaster in the Central Main Shrine
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-1

Fig.14-2 Drawing of Fig.14

Fig.14-1 Standing Lokes$vara on a Lintel
in the East Tower Gate of the 1st Enclosure

Fig.15-2 Drawing of Fig.15-1

Fig.15-1 Mugapakka Jataka on a Lintel
in the South Tower Gate of the 1st Enclosure



EEXALE (5546%)

178

2 Drawing of Fig.16-1

Fig.16

taka on a Lintel That
Had Fallen from the West Tower Gate of the

a

Fig.16-1 Vessantara J

1st Enclosure

Fig.17 Bharidatta Jataka on a Pediment in the East Tower Gate of the 2nd Enclosure

-1

Fig.17-2 Drawing of Fig.17
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Fig.18-1 Sujata's Gift on a Lintel in the East Fig.18-2 Drawing of Fig.18-1
Tower Gate of the 2nd Enclosure

Fig.19-1 Dhyana Mudra Buddha on a Lintel Fig.19-2 Drawing of Fig.19-1
That Had Fallen from the Southern Subsidiary
Complex
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Fig.20-1 Defeat of Mara on a Lintel That Had Fig.20-2 Drawing of Fig.20-1
Fallen from the Southern Subsidiary Complex

Fig.21 Sivi Jataka on a Lintel That Had Fallen Fig.21-2 Drawing of Fig.20-1
from the South Tower Gate of the 3rd
Enclosure
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Fig.22-1 Visnu on Garuda on a Pediment
in the Western Subsidiary Temple

Fig.22-2 Drawing of Fig.22-1

Fig.23-1 Krsna Lifting Mount Govardhana on a

Fig.23-2 Drawing of Fig.23-1
Pediment in the Western Subsidiary Complex

| ni\
e S
O 3 (), oo
4 ,;/ > VWS e

e

Fig.24-1 Alliance of Rama and Sugriva on a
Pediment in the West Tower Gate of the 3rd
Enclosure

Fig.24-2 Drawing of Fig.24-1
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Fig.25-1 Hindu Triad on a Pediment in the Fig.25-2 Drawing of Fig.25-1
Northern Subsidiary Complex

Fig.26-1 Dancing Siva on a Pediment Fig.26-2 Drawing of Fig.26-1
in the Northern Subsidiary Complex
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